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‘Wouldn’t you like to have a laboratory at Entré Scenen?’ was the question I put to 
Jesper de Neergaard, director of the small experimental open venue Entré Scenen 
in Aarhus, in 2004. ‘Yes!’ he said, without blinking, without hesitation. ‘Great’, I said, 
‘well, then I’ll go ahead.’

,Q�������ZH�FRQGXFWHG�WKH�ðUVW�H[SHULPHQW�XQGHU�WKH�QDPH�
of Laboratoriet. In 2011, we moved with Entré Scenen to 
Bora Bora - venue for dance and physical theatre. In 2013, 
we decided to become an independent organisation, cur-
rently based at Godsbanen, Aarhus.

:H�KDYH�XVHG�PDQ\�ZRUGV�WR�GHðQH�RXUVHOYHV���QRW�OHDVW�
in the countless applications we have produced over the 
years to stay in business and do what we do. Laboratoriet 
is a forum for professional artists, where performing arts 
SURFHVVHV�FDQ�EH�WHVWHG��UHñHFWHG�DQG�UHQHZHG��/DERUD-
toriet is a free space for artists, where ideas, methods and 
new collaborations can be explored without the pressure 
of performances, critics, bosses, or deadlines. Laboratoriet 
is a centre for practical artistic research and performing 
arts experiments. Laboratoriet is the performing arts’ department for research and 
development. Laboratoriet is a knowledge bank, continually collecting ideas, know-
OHGJH�DQG�UHñHFWLRQV�DERXW�SHUIRUPLQJ�DUWV�SURFHVVHV��DQG�FRPPXQLFDWLQJ�WKHP�WR�
artists, researchers, and everybody interested in creative processes.

Maybe Laboratoriet is not one of a kind, but certainly a rare species. And one thing is 
that we think what we do is incredibly interesting - but we are also very grateful for the 
interest and enthusiasm that so many artists and researchers in many different coun-
tries has shown our activities over the last ten years. That is why we are still here.

Since 2005, Laboratoriet has conducted around 30 experiments, 3 conferences and 
a research project. More than 200 artists from different countries have participated 
in our experiments and workshops, and more still have visited our showings, lec-
tures, seminars, lounges, brunch debates etc. The citizens of Aarhus have enjoyed 
(hopefully) our public experiments, ‘The Face of Aarhus’ and ‘Moving Spaces - going 
places’. Several experiments and meetings have resulted in new productions and 
collaborations. Oh, and one baby, so far. That we know of.

We are also very proud of our own babies: the digital knowledge banks 
www.laboratoriet.org and www.rehearsalmatters.org. They represent thousands of 
working hours put in by imaginative and dedicated people to bring you a continual 
goldmine of thoughts and ideas about performing arts and what is inside it, when we 
look behind, beneath, beyond.

2XU�PLVVLRQ�LV�VWLOO�WKH�VDPH��7R�FRQWULEXWH�WR�WKH�GHYHORSPHQW��UHQHZDO�DQG�TXDOLð-
FDWLRQ�RI�WKHDWUH�DQG�SHUIRUPLQJ�DUWV��WKURXJK�SUDFWLFDO�H[SHULPHQWV�DQG�UHñHFWLRQ��
We want an experiment at Laboratoriet to lead to new awareness, ideas and know-
ledge - both tacit and explicit - about what we do, how we do it and why we do what 
we do, as performing arts practitioners. We hope to continue to provide the frame-
work for this qualifying process to take place, and to share the ensuing knowledge 
DQG�UHñHFWLRQV�ZLWK�WKH�UHVW�RI�WKH�ZRUOG��)RU�PDQ\�PRUH�\HDUV�WR�FRPH�

TEN EXPERIMENTING YEARS
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LABORATORIET 2005-2015

Methods of developing texts in perforMing Arts 
(2005-2007)

Experiment 1: Musical Improvisation and Text
Experiment 2: Fact, Fiction and Text
Experiment 3: Political Drama in a European Perspective
Experiment 4: REALstAGE
Experiment 5: Body, Character and Text
Experiment 6: The Eyes Continue Way into the Head

Meeting #1 
(2007)

5(+($56$/�ͼ�5(9(56$/�
(2008-2010)

The Gorey Experiment
Structured Spontaneity
Rehearsal Matters

nordic crossings 
(2009)

UtopiA 
(2011-2013)

All the People in my City
More time!
Zoom

Moving spAces – going plAces 
(2011-2013)

When a Place Changes its Tune #1
Favourite Spots
Sound Holes
When a Place Changes its Tune #2
Phoenix Test Flight

open spAce/ det Åbne rUM 
(2005-2013)

Passing Place Greenland
ÚPS!
Mothers and Daughters Memories

forgiveness (2014)

rApp - reseArch in Artistic prActice progrAMMe 
(2014-)

Cimatica
The Act and Art of Kindness
The Whistle
RAPP 2014 Conference
RAPP 2015
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;OL�ÄYZ[�VM�3HIVYH[VYPL[»Z�L_WLYPTLU[�ZLYPLZ��JVTWYPZPUN�ZP_�L_WLYPTLU[Z�[OH[�[VVR�WSHJL�MYVT�
�����������;OL�HPT�^HZ�[V�PU]LZ[PNH[L�HUK�KL]LSVW�UL^�HUK�KPɈLYLU[�^H`Z�VM�JYLH[PUN�[L_[Z�
MVY�[OL�WLYMVYTPUN�HY[Z��\ZPUN�H�KV\ISL�MVJ\Z!

ÄUKPUN�^H`Z�[V�Z[YLUN[OLU�[OL�[L_[\HS�HUK�KYHTH[\YNPJHS�KPTLUZPVU�VM�]PZ\HS��� �
WO`ZPJHS�WLYMVYTHUJLZ

ÄUKPUN�^H`Z�[V�Z[YLUN[OLU�[OL�]PZ\HS��WO`ZPJHS�KPTLUZPVU�VM�[L_[�IHZLK�[OLH[YL

([�[OL�JVUMLYLUJL�4LL[PUN�
��PU�4H`�������3HIVYH[VYPL[�WYLZLU[LK�YLZ\S[Z�HUK�YLÅLJ[PVUZ�MYVT�
[OPZ�ZLYPLZ�VM�L_WLYPTLU[Z�[OH[�LHJO�YLWYLZLU[LK�^PKLS`�KPɈLYLU[�HWWYVHJOLZ��MYVT�PTWYV]P-
ZH[PVUHS�JVSSHIVYH[PVU�IL[^LLU�T\ZPJPHUZ�HUK�WSH`^YPNO[Z��HUK�,\YVWLHU�HUNSLZ�VU�WVSP[PJHS�
[OLH[YL�[L_[Z��[V�PU[LYHJ[P]L��KPNP[HS�KYHTH[\YN`�HUK�WOPSVZVWOPJHS�JOPSKYLU»Z�[OLH[YL�

METHODS OF DEvELOPING 
TEXTS IN PERFORMING ARTS

2005-2007

7
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(U�L_WLYPTLU[�JVUJLYUPUN�[OL�YLSH[PVUZOPW�IL[^LLU�T\ZPJHS�PTWYV]PZH[PVU�HUK�^YP[PUN�VM�
KYHTH[PJ�[L_[Z��
(U�PU]LZ[PNH[PVU�VM�]HYPV\Z�TL[OVKZ�MVY�^YP[PUN�IHZLK�VU�T\ZPJHS�PTWYV]PZH[PVU��
*YLH[PUN�H�ZWHJL�^OLYL�T\ZPJPHUZ�HUK�KYHTH[PZ[Z�PTWYV]PZL�[VNL[OLY�PU�HU�H[[LTW[�[V�HW-
WYVHJO�[^V�RPUKZ�VM�SPZ[LUPUN�HUK�ZWLHRPUN!�T\ZPJ�HUK�KYHTH[PJ�[L_[��

;V�ÄUK�V\[�PM�[OL�WO`ZPJHS�JSVZLULZZ�VM�[OL�^YP[PUN�WYVJLZZ�[V�[OL�T\ZPJHS�JYLH[PVU�WYVJLZZ�
JHU�YLZ\S[�PU�UL^�MVYTZ�VY�X\HSP[PLZ�VM�^YP[PUN���L�N��H�TVYL�T\ZPJHS�SHUN\HNL��VY�UL^�[`WLZ�
VM�JOHYHJ[LYZ�L[J��
;V�ÄUK�V\[�PM�[OL�^YP[PUN�VM�H�WHY[PJ\SHY�KYHTH[PZ[�^PSS�IL�M\UKHTLU[HSS`�KPɈLYLU[�^OLU��
PUÅ\LUJLK�KPYLJ[S`�I`�[OL�T\ZPJHS�PTWYV]PZH[PVUZ���HUK�OV �̂�
;V�[LZ[�[OL�]HYPV\Z�PTWYV]PZH[PVU�TL[OVKZ�HUK�[OLPY�YLZ\S[Z�PU�[OL�WLYZWLJ[P]L�VM�Z[HY[PUN�[V�
V\[SPUL�JYLH[P]L�YLOLHYZHS�WYVJLZZLZ�MVY�ZWLJPÄJ�WLYMVYTHUJLZ��

;PTL�ZJOLK\SL!���KH`Z»�^VYRZOVW�� ����
7HY[PJPWHU[Z!�3�KYHTH[PZ[Z����T\ZPJPHUZ��TLTILYZ�VM�H�Z[VTW�NYV\W�����]VPJL�WLYMVYTLYZ�
�[YHPULK�PU�[OL�9V`�/HY[�TL[OVK�����KYHTH[\YN����KPYLJ[VY��SLHKLY�VM�[OL�L_WLYPTLU[��
6U�[OL�VUL�OHUK��[OL�^VYR�MVJ\ZLZ�VU�H�RPUK�VM�T\ZPJHSPaH[PVU�HUK�Y`[OTPÄJH[PVU�VM�^VYKZ�
HUK�[L_[��L�N��[OYV\NO�PTWYV]PZH[PVUHS�^YP[PUN�^OLYL�[OL�KYHTH[PZ[Z�^YP[L�^OPSL�SPZ[LUPUN�HUK�
^H[JOPUN�[OL�T\ZPJPHUZ�WLYMVYTLYZ�PTWYV]PZPUN���HZ�KPYLJ[S`�HZ�WVZZPISL��^P[OV\[�YLÅLJ[PUN�
VY�HUHS`ZPUN��(�RPUK�VM�KV\ISL�PTWYV]PZH[PVU�^OLYL�[OL�T\ZPJPHUZ�RUV^�UV[OPUN�HIV\[�[OL�
^VYR�VM�[OL�KYHTH[PZ[Z��HUK�^OLYL�LHJO�KYHTH[PZ[�PZ�^YP[PUN�JVTWSL[LS`�PU�OPZ�VY�OLY�V^U�
\UP]LYZL�VM�HZZVJPH[PVUZ��
(UK�VU�[OL�V[OLY�OHUK��[OL�^VYR�MVJ\ZLZ�VU�H�RPUK�VM�]LYIHSPaH[PVU�HUK�[L_[\HSPaH[PVU�VM�
[OL�T\ZPJHS�PTWYV]PZH[PVUZ�HUK�[OL�T\ZPJHS�¹HJ[VYZ¹���[\YUPUN�[OLT�PU[V�JOHYHJ[LYZ��[OLTL��
ZWHJL��KYHTH[PJ�JVUÅPJ[��

7(9;0*07(5;:!�
+PYLJ[VY!�Barbara Simonsen (experiment leader)
+YHTH[\YN!�Christian Horup
+YHTH[PZ[Z!�Julie Maj Jakobsen, Anne Grethe Linnet, Michael Monberg
4\ZPJPHUZ!�Jeppe Bai Andersen, Marianne Lewandowski, Troels Vestergaard, Johannes Smed 
=VPJL�WLYMVYTLYZ!�Louise Thrane, Mathilde Vendelbo Andersen

+6*<4,5;(;065!�
=PKLV!�Christian Horup, Eva Mikkelsen 
7OV[VZ!�Christian Horup
9LWVY[!�Barbara Simonsen

Musical Improvisation and Text

WhAt 

WhY 

hoW

8
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I’ve decided to start out very simply and min-
imalistically with the two voice performers. 
They are given very simple rules for various 
kinds of duets, and they are using voices/
sounds without words. I try to make rules 
that will create an inarticulate form of dia-
logue between the two; for instance that they 
must make sounds separately and wait for 
each other’s response, that they must wait 
for the impulse before making sound etc. 

I also use very minimalistic body work to 
introduce a kind of character outline; for 
instance making one performer stand up and 
the other lie down, or having them sit back 
to back and move each other with body as 
well as with the voice. 

Afterwards I think that starting out gently and 
minimalistically was not the best idea. To im-
mediately seduce everybody into this strange 
universe, it might have been better to start 
^P[O�H�IPN�IHUN!�HSS�WLYMVYTLYZ�VU�[OL�ÅVVY��
improvising wildly - writers writing whatever 
comes into their minds. Not that the voice 
performers weren’t wild and wonderful from 
the start - but the minimalistic restraint that 
0�W\[�VU�[OLT�MVJ\ZLK�[OL�^VYR�VU�ÄUL�SP[[SL�
details and an intense kind of listening that 
the dramatists might have been more capa-
ble of exploring at a later time. 

6U�[OL�V[OLY�OHUK��0�ÄUK�[OH[�PU�HSS�V\Y�discus-
sions after the workshop, people (including 
myself) think that we should have started with 
ZVTL[OPUN�LSZL��ILJH\ZL�H[�ÄYZ[�[OL�^VYR�
was hard and then it got so much easier and 
better - and I’m wondering if it wouldn’t have 
been like that whatever we did... 

;OL�KPMÄJ\S[`�VM�SLHYUPUN�[V�WYVUV\UJL�H�
new language lies not in what your mouth is 
able to do, but what the ear is able to hear 
(according to language scientists). If your 
language doesn’t contain for instance the 
sound ”r” (isn’t that Chinese?), then your ear 
will be almost incapable of discerning that 
sound in another language, and you will hear 
whatever seems close to that sound to you, 
for instance ”l”. Of course, if you are less 
than 2 years old or something like that, you 
are able to hear anything. But later, the ear 
starts closing to what you don’t know... (Very 
characteristically human.) 

And I’m thinking that it’s the same way for 
any artist, in this case a dramatist. You are 
only able to write what you can hear (= 
imagine). And the music can give you access 
to hearing other things - things to which your 
ears and mind might normally be closed. 
Music activates the unconscious - any direc-
tor of horror movies knows that - but the 
interesting thing about this experiment is 
that we have tried to use the music not just 
as stimulus or a can-opener for the drama-
tist’s unconscious - but as a tool that may be 
used consciously as an access to expanding 
and enhancing the heights and depths of an 
idea, and even perceiving the outskirts, the 
shadows and hidden dimensions of it. What 
eludes the mind’s eye comes into reach of 
the ear.... perhaps. 

I don’t know. What I do know is that this 
meeting of two different artistic languages 
has generated a powerful spark of creativity 
and new understanding. 

As dramatist Julie Maj said about the work, 
”We are at the very source here”.
Or as dramatist Michael said, dryly, when 
asked if he could have thought of this story 
without the music, ”Well - before the sound 
there was nothing.” 

DAY 1

DAY 4

Barbara Simonsen, report
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0UP[PH[LK�I`�[OL�`V\UN�[OLH[YL�JVTWHU`�;LH[LY�7VSLU�[OH[�JVUZPZ[Z�VM�HJ[VY�HUK�KYHTH[PZ[�;YVLSZ�
;OVYZLU��KYHTH[\YN�HUK�KPYLJ[VY�(UUL�4�SSLY��HUK�KYHTH[\YN�1HJVI�)Y¥UU\T�

;OL�L_WLYPTLU[�MVJ\ZLZ�VU�KL]LSVWPUN�[OL�THU\ZJYPW[�VM�[OL�WLYMVYTHUJL�:Tr�IPKKLY�HM�2P^P�
�3P[[SL�IP[Z�VM�2P^P���WYLTPLYPUN�H[�)rK[LH[YL[�PU�-LIY\HY`�������

;OL�3HIVYH[VY`�OVZ[LK�H�^LLR�VM�L_WLYPTLU[PUN��^OLYL�[OL�THU\ZJYPW[�^HZ�ZLU[�[OYV\NO�H�[LZ[-
PUN�THJOPUL����:PUJL�[OL�THU\ZJYPW[�\ZLK�KPɈLYLU[�ÄJ[PVU�SH`LYZ�HUK�[OL�NYV\W�^HZ�PU[LYLZ[LK�PU�
\ZPUN�TL[OVKZ�[V�MYHJ[\YL�ÄJ[PVU��[OL�L_WLYPTLU[�YL]VS]LK�HYV\UK�[OLZL�PZZ\LZ��;OL�KYHTH[\YN`�
HUK�Z[VY`�VM�[OL�WSH`�^HZ�HSZV�[HRLU�[OYV\NO�H�KL]LSVWTLU[�HUK�JV\UZLSPUN�ZLZZPVU�

1\Z[�UV^�0�HT�ZP[[PUN�^P[O�[OL�^LSS�KVUL�ÄYZ[�WLYMVYTHUJL�VM�SHZ[�UPNO[�Z[PSS�MYLZO�PU�T`�TLTVY �̀�
Later today I’ll go down to the newsstand to pick up what will hopefully be good reviews. 
Tremble! Because the product of our stay at The Laboratory has just reached its climax, the time 
seems right to commit to writing what this intensive working week brought with it. 
When we turned up Monday in Grønnegade, we were quite certain as to how the week would 
WYVNYLZZ��-PYZ[�H�X\PJR�YLHKPUN�VM�[OL�WSH`�HUK�[OLU�VU�^P[O�P[!�V\[�VU�[OL�ÅVVY�HUK�[LZ[�[OL�]P-
ability of the drama! However things were not to go as we had planned and hoped for – on the 
other hand we got something else, something better... 

Jacob Brønnum, report

FACT, FICTION 
AND TEXT

7(9;0*07(5;:!
7SH`^YPNO[!�Troels Thorsen
(J[VYZ!�Troels Thorsen, Pil Egholm
+YHTH[\YN!�Jacob Brønnum
+PYLJ[VY!�Anders Lundorph 
-HJPSP[H[VY!�Barbara Simonsen

+6*<4,5;(;065!
9LWVY[!�Jacob Brønnum

10
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;OL�W\YWVZL�VM�[OL�L_WLYPTLU[�^HZ�[V�L_HTPUL�HUK�JVTWHYL�[OL�WVSP[PJHS�
[OLH[YL�VM�-YHUJL��.LYTHU`�HUK�+LUTHYR��
-VJ\Z�^HZ�KPYLJ[LK�H[�WVSP[PJHS�[OLH[YL�PUP[PH[LK�I`�HU�H\[L\Y"�ILPUN�LP[OLY�H�
KPYLJ[VY�^OV�^YP[LZ�KYHTH[PJ�[L_[Z��VY�H�KYHTH[PZ[�^OV�Z[HNLZ�OPZ�V^U�[L_[Z��
(�ZLJVUKHY`�NVHS�VM�[OL�L_WLYPTLU[�^HZ�[V�JYLH[L�[OL�WVZZPIPSP[`�MVY�WVSP[P-
JHSS`�JVTTP[[LK�Z[HNL�HY[PZ[�[V�L_JOHUNL�PKLHZ��HUK�[V�PU]P[L�H�ZLSLJ[PVU�VM�
+HUPZO�Z[HNL�HY[PZ[Z�MVY�H�KPZJ\ZZPVU�VM�WVSP[PJHS�[OLH[YL�HUK�[V�THRL�[OLT�
H^HYL�VM��HUK�HSSV^�[OLT�[V�ILULÄ[�MYVT��[OL�^VYR�VM�[OL�3HIVYH[VY �̀

;V�L_HTPUL�[OL�KPɈLYLUJLZ�HUK�ZPTPSHYP[PLZ�VM�[OL�^H`�PU�^OPJO�[OLZL�[OYLL�
JV\U[YPLZ�WYVK\JL�WVSP[PJHS�[OLH[YL��
;V�L_HTPUL�TL[OVKZ�VM�[L_[�WYVK\J[PVU�^OLYL�[OL�H\[OVY�PZ�\W�JSVZL�^P[O�[OL�
WYHJ[PJHS�^VYR�VM�[OLH[YL"�PU�HZ�T\JO�HZ�OL��ZOL��KVLZ�ZV�OPTZLSM��OLYZLSM���
;V�X\HSPM`�HUK�PUZWPYL�WVSP[PJHSS`�JVTTP[[LK�[OLH[YL�PU�+LUTHYR��IHZLK�VU�
[OL�HZZ\TW[PVU�[OH[�WVSP[PJHS�[OLH[YL�PU�-YHUJL�HUK�.LYTHU`�OHZ�KPɈLYLU[�
M\UJ[PVUZ�HUK�HLZ[OL[PJZ��HUK�[OH[�L_JOHUNPUN�PKLHZ�^V\SK�IL�ILULÄJPHS�[V�
HSS�[OYLL�WHY[PLZ��

(�ZP_�KH`�L_WLYPTLU[��;OYLL�NYV\WZ�JVUZPZ[PUN�VM�VUL�H\[L\Y�HUK�[OYLL�HJ-
[VYZ�LHJO�^VYR�ZLWHYH[LS`�HUK�ZPT\S[HULV\ZS`�MVY�Ä]L�KH`Z��6U�KH`�ZP_�[OL�
^VYR�PZ�WYLZLU[LK�[V�HSS�[OL�WHY[PJPWHU[Z�HUK�HU�PU]P[LK�H\KPLUJL�VM�+HUPZO�
Z[HNL�HY[PZ[Z��;OL�WYLZLU[H[PVU�PZ�MVSSV^LK�I`�H�^PKLY�KPZJ\ZZPVU�VM�JVU-
[LTWVYHY`�WVSP[PJHS�[OLH[YL�

 

;OL�-YLUJO�^VYRLK�^P[O�H�]LY`�Z`TIVSPJHS�HUK�WVL[PJHS�[L_[��0[�PZ�VI]PV\Z�[OH[�
*H[OVSPJPZT�¶�KLZWP[L�[OL�JVUMYVU[H[PVU�^P[O�[OL�*H[OVSPJ�*O\YJO�K\YPUN�[OL�
-YLUJO�9L]VS\[PVU�¶�Z[PSS�WSH`Z�HU�PTWVY[HU[�WHY[�PU�OV^�[OL�THQVYP[`�VM�[OL�
-YLUJO�\UKLYZ[HUK�[OLTZLS]LZ�HUK�[OLPY�ZVJPL[ �̀�>OLU�+\YPM�\ZLZ�KVNZ�HZ�H�

7(9;0*07(5;:! 
;OL�-YLUJO�NYV\W!�
(\[L\Y!�Eugène Durif. French actress: Karelle Prugnaud
+HUPZO�HJ[VYZ!�Emmanuel Limal and Helle Bach 

;OL�.LYTHU�NYV\W!�
(\[L\Y!�Clemens Bechtel. German actress: Katarina Schröter
+HUPZO�HJ[VYZ!�Samy Andersen and Dorthe Hansen Carlsen 

;OL�+HUPZO�NYV\W!�
(\[L\Y!�Nina Larissa Bassett. Actors: Nanna Bøtcher, Lene Hummelshøj and Julie Riis 

,?7,904,5;�3,(+,9:!�
Isabelle Reynaud and Jens Christian Lauenstein Led 

+6*<4,5;(;065!�
=PKLV!�Cecilie Schmidt
9LWVY[!�Jens Christian Lauenstein Led and Isabelle Reynaud

WHAT 

WHY 

HOW

POLITICAL DRAMA IN A 
EUROPEAN CONTEXT
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;OL�-YLUJO�^VYRLK�^P[O�H�]LY`�Z`TIVSPJHS�HUK�WVL[PJHS�[L_[��0[�PZ�VI]PV\Z�[OH[�*H[OVSPJPZT�¶�
KLZWP[L�[OL�JVUMYVU[H[PVU�^P[O�[OL�*H[OVSPJ�*O\YJO�K\YPUN�[OL�-YLUJO�9L]VS\[PVU�¶�Z[PSS�WSH`Z�
HU�PTWVY[HU[�WHY[�PU�OV^�[OL�THQVYP[`�VM�[OL�-YLUJO�\UKLYZ[HUK�[OLTZLS]LZ�HUK�[OLPY�ZVJPL[ �̀�
>OLU�+\YPM�\ZLZ�KVNZ�HZ�H�NLULYHS�[OLTL�HUK�OHZ�[OLT�YLWYLZLU[�[OL�-YLUJO�IV\YNLVPZPL��OL�
PZ�UV[�Q\Z[�WSH`PUN�VU�[OL�MHJ[�[OH[�TLTILYZ�VM�[OL�IV\YNLVPZPL�HUK�KVNZ�HYL�THKL�HZ�LX\HSZ��
I\[�HSZV�[OL�-YLUJO�JH[OVSPJ�MHISLZ�^OLYL�HUPTHSZ�HJ[�HZ�YVSL�TVKLSZ�KLÄUPUN�^OH[�JVUZ[P[\[LZ�
NVVK�JH[OVSPJ�ILOH]PV\Y��>OLU�7Y\NUH\K�THKL�\ZL�VM�[OL�]\SNHY�HUK�ZL_\HSS`�JOHSSLUNPUN�P[�
^HZ�HU�VI]PV\Z�H[[HJR�VU�*H[OVSPJPZT�PU�-YHUJL�[OH[�Z[PSS�JVU[PU\LZ�[V�JVU[YPI\[L�[V�[OL�YLWYLZ-
ZPVU�VM�ZL_\HSP[`�PU�[OL�W\ISPJ�ZWOLYL��������(Z�MVY�[OL�^H`�PU�^OPJO�[OL�NYV\W�^VYRLK��^P[O�P[Z�
OPNO�SL]LS�VM�LULYN`�HUK�H�KHPS`�YO`[OT�ZOPM[PUN�MYVT�JOHVZ�[V�MVJ\Z��P[�PZ�LHZ`�[V�]PL^�[OH[�HZ�HU�
L_WYLZZPVU�VM�H�3H[PU�[LTWLY�HUK�H�^PSS�[V�PU[LYJOHUNL�IL[^LLU�OPNOS`�PU[LSSLJ[\HS�KLIH[L�HUK�
WYHJ[PJHS�HUK�WO`ZPJHS�[OLH[YL�^VYR��

;OL�^VYR�VM�[OL�.LYTHUZ�^HZ�^YHWWLK�PU�.LYTHU�[YHKP[PVU�HUK�OPZ[VY`�PU�H�ZPTPSHY�^H �̀�>OLU�
)LJO[LS�YLMYHPUZ�MYVT�^HU[PUN�[V�LK\JH[L�HUK�SLJ[\YL�[OL�H\KPLUJL��HZRPUN�[OLT�[V�JVUKLTU�
0ZSHTPJ�[LYYVYPZT��P[�TH`�IL�]PL^LK�HZ�H�YLHJ[PVU�[V�[OL�.LYTHU�WVZ[�^HY�[OLH[YL��^OPJO�SPRL�
)YLJO[»Z�[OLH[YL�^HZ�KLZPNULK�[V�YL�LK\JH[L�[OL�.LYTHU�WLVWSL�[LHJOPUN�[OLT�KLTVJYHJ`�HUK�
[VSLYHUJL��-VY�TVZ[�.LYTHUZ�VM�)LJO[LS»Z�.LULYH[PVU��[OPZ�KLZPYL�[V�LK\JH[L�OHZ�OHK�HU�
\UMVYLZLLU�ZPKL�LɈLJ[��HUK�UV^�[OL�MVJ\Z�PZ�VU�WYLZLU[PUN�WVSP[PJHS�WYVISLTZ�HUK�[OLU�OH]L�[OL�
H\KPLUJL�KLJPKL�MVY�[OLTZLS]LZ�OV^�[V�ZVS]L�[OLT��������;OLYL�PZ�H�SVUN�Z[HUKPUN�[YHKP[PVU�PU�.LY-
THU`�[V�JVUZPKLY�[OLH[YL�HZ�HU�PTWVY[HU[�PUZ[P[\[PVU�IV[O�WVSP[PJHSS`�HUK�PU�ZVJPL[ �̀�;OLYLMVYL�P[�PZ�
UV�^VUKLY�[OH[�[OL�.LYTHU�NYV\W�\ZLK�TH[LYPHS�NH[OLYLK�PU�[OL�WVSP[PJHS�YLHSP[`�[OH[�[OL`�^HU[LK�
[V�JVU]LY[�[V�[OLH[YL��HUK�[OH[�[OL`�^LYL�]LY`�ZLYPV\Z�PU�[OLPY�HWWYVHJO�[V�[OL�TH[LYPHS��

7LYOHWZ�P[�PZ�H�SP[[SL�OHYKLY�[V�WVPU[�V\[�^OH[�^HZ�LZWLJPHSS`�+HUPZO�HIV\[�[OL�+HUPZO�NYV\W��6UL�
TPNO[�OV^L]LY�JVUZPKLY�+HUPZO�[V�IL�ZVTL[OPUN�THYRLK�I`�H�]LY`�SVUN�OPZ[VY`�VM�ILPUN�H�ZTHSS�
Z[H[L��^OV�OHZ�SLHYULK�[V�P[Z�JVZ[�[OH[�P[�PZ�\U^PZL�[V�TLKKSL�PU�PU[LYUH[PVUHS�JVUÅPJ[Z��0[�PZ�T\JO�
IL[[LY�[V�SVVR�PU^HYKZ�HUK�MVYT�[OL�KLTVJYH[PJ�^LSMHYL�Z[H[L��PUZ[LHK�VM�SVVRPUN�V\[^HYKZ�VU�
H�^VYSK�^OLYL�[OLYL�PZ�UV[OPUN�[V�NHPU�HUK�L]LY`[OPUN�[V�SVZL��3VVRPUN�H[�P[�[OH[�^H`�[OL�^H`�PU�
^OPJO�[OL�NYV\W�JOVZL�[V�^VYR�[VNL[OLY�^V\SK�ZLLT�]LY`�+HUPZO��,]LY`VUL�OHK�H�ZH �̀�HUK�[OL`�
JOVZL�JVU[LU[�HUK�TH[LYPHS�[OH[�^HZ�]LY`�JSVZL�[V�[OLT!�[OL�WLYZVUHS�^HSRZ�[OYV\NO�[OL�Z[YLL[Z�
Z\YYV\UKPUN�[OL�[OLH[YL��Z[VYPLZ�MYVT�[OL�SVJHS�UL^ZWHWLY�HUK�[OL�Z[VYPLZ�VU�[OL�NYVJLYPLZ�VM�[OL�
SVJHS�Z\WLYTHYRL[��;OL�PYVU`�\ZLK�PU�[OL�WYLZLU[H[PVU�OHZ�H�ZPTPSHY�+HUPZO�MLLS�[V�P["�H�ZVY[�VM�SPNO[�
HUK�PYVUPJ�ZTPSL�^OLU�`V\�ZLL�^OH[�PZ�HYV\UK�`V\��

;OLZL�[YHP[Z�^LYL�X\P[L�JSLHY��^OLU�`V\�SVVRLK�H[�[OL�^VYR�VM�[OL�[OYLL�NYV\WZ�HUK�[OL`�JHUUV[�
IL�KPZTPZZLK�HZ�YPNPK�,\YV�Z[LYLV[`WLZ��;OH[�PZ�[V�ZH`�[OLZL�KPɈLYLUJLZ�^LYL�[OLYL��HUK�P[�PZ�
WVZZPISL�[V�[YHJL�[OLT�IHJR�[V�UH[PVUHS�[YHKP[PVUZ�PU�[OL�[OYLL�JV\U[YPLZ��

Jens Christian Lauenstein Led and Isabelle Reynaud, report

Lag10_endelig.indd   13 17/03/15   21.56
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(U�L_WLYPTLU[HS�WYVQLJ[�[OH[�L_WSVYLZ�[OL�\ZL�VM�L]LY`KH`�TVKLYU�TLHUZ�VM�JVTT\UPJH[PVU�
SPRL�TVIPSLZ�HUK�PU[LYUL[�PU�H�WLYMVYTPUN�HY[Z�\UP]LYZL��/V^�JHU�Z[VYPLZ�IL�[VSK�PU�[OPZ�JVTWSL_�
\UP]LYZL�^OLYL�H\KPLUJL�HUK�WLYMVYTLYZ�HYL�HɈLJ[PUN�LHJO�V[OLY�VU�THU`�KPɈLYLU[�SL]LSZ&�

/V^�KVLZ�P[�HɈLJ[�[OL�^H`�^L�[LSS�Z[VYPLZ�[OH[�^L��HZ�TVKLYU�O\THU�ILPUNZ��OH]L�ILJVTL�
\ZLK�[V�Z[LLY�[OYV\NO�HU�L_WSVZP]L�PUJYLHZL�PU�PUMVYTH[PVU�HUK�JVTT\UPJH[PVU�L]LY`�KH`&�(UK�
OV^�KVLZ�P[�HɈLJ[�V\Y�\UKLYZ[HUKPUN�VM�Z[VYPLZ&�;OL�9,(3Z[(.,�,_WLYPTLU[�PZ�HU�PU]LZ[PNH-
[PVU�VM�OV^�[OL�L_[LUKLK�HUK�TVIPSL�[OLH[YPJHS�ZWHJL�HɈLJ[Z�[OL�H\KPLUJL�L_WLYPLUJL��

)LMVYL�JVTPUN�[V�3HIVYH[VYPL[��9,(3Z[(.,�OHK�HSYLHK`�KVUL�[^V�ZLYPLZ�VM�L_WLYPTLU[Z�H[�[OL�
<UP]LYZP[`�VM�*VWLUOHNLU�HUK�H[�+HUZLUZ�/\Z�*VWLUOHNLU��HZ�^LSS�HZ�H�YLZPKLUJ`�H[�[OL�>H-
[LYTPSS�*LU[YL�PU�5L^�@VYR�^OLYL�[OL`�YLJLP]LK�MLLKIHJR�MYVT�9VILY[�>PSZVU�HTVUN�V[OLYZ��

;OL�JVSSHIVYH[PVU�^P[O�5L^�@VYR�^HZ�JVU[PU\LK�PU�[OL�Z\TTLY�VM������^P[O�H�NYHU[�MYVT�[OL�
+HUPZO�(Y[Z�*V\UJPS»Z�+H5@�(Y[Z�WYVNYHTTL��

7(9;0*07(5;:!
*VUJLW[�HUK�HY[PZ[PJ�KPYLJ[VYZ!�
Christina Back, Helle Bach (leaders of the experiment)
+HUJLYZ!�4HYPH�5HPK\��2YPZ[VɈLY�7LKLYZLU
;LJOUPJHS�KLZPNULY!�Signe Klejs 
+YHTH[\YN!�Jens Christian Lauenstein Led 
7YVQLJ[�JVVYKPUH[VY!�Kira Stochholm 
;LJOUPJPHU!�Ture Gjørup
3PNO[�[LJOUPJPHU!�Allan Lauridsen 
=PKLV�KVJ\TLU[H[PVU!�Jens Balder Sørensen

REALstAGE
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;OL�WLYMVYTHUJL�NYV\W�O]PK�Z[¥Q�ZJLULWYVK\R[PVU�OHK�KLJPKLK�[V�PUJVYWVYH[L�[OL�WOPSVZVWO`�
VM�ZVJPVSVNPZ[�5PRSHZ�3\OTHUU�PU[V�H�WLYMVYTHUJL�MVY�������`LHY�VSKZ��5H[\YHSS �̀�Z\JO�HU�PKLH�
KLZLY]LK�HU�L_WLYPTLU[�H[�3HIVYH[VYPL[��;OL�L_WLYPTLU[�^HZ�OLSK�PU�JVUULJ[PVU�^P[O�3HIVYH[V-
YPL[»Z�JVUMLYLUJL�4LL[PUN�
���;OL�WLYMVYTHUJL�NYV\W�KLHS[�^P[O�PZZ\LZ�JVUJLYUPUN�[OL�PU[LYWSH`�
IL[^LLU�[L_[�HUK�ZL[�KLZPNU�

An investigation of the text in a space. This was our focus.

To see and hear a bit of text in the space makes it so obvious what were gifts and what could 
be, when we had time to work on it, but also what were gifts one would want to be different 
and gifts that you wish for, but never get.

+\YPUN�[OL�SHI�^LLR��WSH`^YPNO[�3PUKH�HUK�0�HSZV�THKL�ZP[L�ZWLJPÄJ�PU[LY]PL^Z�PU�H�JS\I�MVY�
young people, to ask two simple, but certainly not easy-to-answer questions: How do you see/
WLYJLP]L�`V\YZLSM&�(UK�OV^�KV�`V\�[OPUR�V[OLYZ�ZLL�WLYJLP]L�`V\&�>L�OHK�Ä]L�`V\UN�WLVWSL»Z�
incredibly different and courageous answers. Now I’m really considering in what form the inter-
views could and maybe should be included in the piece.

Charlotte Ladefoged, report

THE EYES 
CONTINUE WAY INTO 
THE HEAD

7(9;0*07(5;:!
+PYLJ[VY!�Charlotte Ladefoged (experiment leader)

:[HNL�KLZPNULY!�Stine Worm Sørensen (experiment leader)
7SH`^YPNO[!�Linda Klein (experiment leader)

/ Øjnene fortsætter langt ind i hovedet
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CHARACTER, BODY AND TEXT
A nine-day experiment at The Danish National School of Theatre.
;OL�W\YWVZL�VM�[OL�L_WLYPTLU[�^HZ�[V�L_HTPUL�[OL�THNPJ�TVTLU[�^OLYL�H�Z[HNL�JOHYHJ[LY�
LTLYNLZ��)V[O�H[�HU�PU[LYUHS��Z\IQLJ[P]L�SL]LS�HUK�H[�HU�L_[LYUHS��VIQLJ[P]L�SL]LS�

The experiment investigated:
[OL�ZWLJPÄJ�LSLTLU[Z�[OH[�LUHISL�[OL�WLYMVYTLY�[V�WLYJLP]L�OLY�OPT�HZ�H�JOHYHJ[LY�HUK�[OL�
LSLTLU[Z�JVUZ[P[\[PUN�[OH[�TVTLU[��
[OL�ZWLJPÄJ�LSLTLU[Z�[OH[�JVUZ[P[\[L�[OL�TPUPT\T�YLX\PYLTLU[Z�LUHISPUN�[OL�H\KPLUJL�
]PL^LY�[V�WLYJLP]L�[OL�WLYMVYTLY�HZ�ILPUN�H�JOHYHJ[LY��

*VTIPUPUN�KPZJ\ZZPVUZ�^P[O�ZL]LYHS�WYHJ[PJHS�L_LYJPZLZ�THRPUN�\ZL�VM�[OL�WHY[PJPWHU[»Z�KPɈLYLU[�
HYLHZ�VM�L_WLY[PZL��HJ[PUN�[LJOUPX\L��KHUJPUN��WLYMVYTHUJL�HUK�JSHZZPJHS�ZPUNPUN�[LJOUPX\L���
[OL�L_WLYPTLU[�^HZ�HSZV�H�WHY[�VM�)HYIYVZ�:TLK»Z�HY[PZ[�PU�YLZPKLUJL�WYVQLJ[�H[�5VYKPJ�9LZVY[�
LU[P[SLK!�¸(�JOHYHJ[LY�¶�^OH[�RPUK�VM�ILPUN�PZ�P[�YLHSS`&¹
;OL�L_WLYPTLU[�OHK�[^V�HPTZ!�;V�[LZ[�JVUJYL[L�TL[OVKZ�VM�JYLH[PUN�JOHYHJ[LYZ�HUK�¶�VU�[OL�
IHZPZ�VM�[OLZL�¶�[V�JVSSLJ[�UL �̂�JVUJYL[L�^H`Z�VM�^VYRPUN�^P[O�[L_[�HUK�WLYMVYTHUJLZ��;V�
X\LZ[PVU�^OH[�H�JOHYHJ[LY�YLHSS`�PZ!�>OH[�KV�KPɈLYLU[�RPUKZ�VM�WLYMVYTPUN�HY[Z�HUK�HY[PZ[Z�
\UKLYZ[HUK�I`�[OL�UV[PVU�VM�H�JOHYHJ[LY�YVSL"�OV^�KV�[OLPY�KPɈLYLU[�TL[OVKPJHS�HWWYVHJOLZ�
PUÅ\LUJL�[OPZ�\UKLYZ[HUKPUN&�

The human body contains information, each body radiates a certain energy, has a certain 
physiological form, its own way of ‘being’, a combination of movement and expression. (...) We 
KLÄULK�[OL�IVK`�HZ�H�ºTVYWOVNLUL[PJ�ÄLSK»!�H�I\UKSL�VM�LULYNPLZ��MVYTZ��L_WYLZZPVUZ�HUK�
JOHYHJ[LYPZ[PJZ��;OPZ�ÄLSK�JVU[HPUZ�U\TLYV\Z�ºPKLU[P[PLZ»�MVY�H�WLYMVYTLY»Z�^VYR�^P[O�KL]LSVWPUN�
H�JOHYHJ[LY��(�WLYMVYTLY�JHU�KPZJV]LY�[OLZL�PKLU[P[PLZ��VY�ºJYLH[\YLZ»��PU�[OL�TVYWOVNLUL[PJ�ÄLSK��
Thus the experiment explored how different inputs let certain characteristics of these creatures 
appear. (...) The characteristics were best discovered - both for the performer and the spectator 
- through interaction.

Deborah Vlaeymans, report

“The statue exercise was interesting, because it pinpointed some of the things that I was 
SVVRPUN�MVY��0[�NH]L�H�KPMMLYLU[�HUZ^LY�MYVT�^OH[�0�OHK�L_WLJ[LK��0�TLHU��0�RUL^�`V\�JV\SK�ÄUK�
characters with it, I’ve done it before. But how do the characters emerge? What we all experi-
enced was that the focusing itself, the state where you are totally still, is actually a movement in 
itself. I thought that was incredibly interesting. There is a connection to something about scenic 
presence, something about basic theatre technique. The thing is that if I’m just sitting on the 
bus doing nothing, of course I am a person - but I am not a character. But when I am sitting 
[V[HSS`�Z[PSS�PU�HU�L_LYJPZL�SPRL�[OPZ��[OLU�Z\KKLUS`�0�OH]L�H�MVJ\Z��Z\KKLUS`�0�HT�H�ÄLSK�VM�LULYN`�
VY�H�[OV\NO[�WLYZVUPÄLK�VY�^OH[L]LY���^OPJO�THRLZ�WLVWSL�Z[HY[�MHU[HZPaPUN�HIV\[�TL�HZ�H�
JOHYHJ[LY��0�ÄUK�[OH[�MHZJPUH[PUN�¹

Barbara Simonsen, video interview 

7(9;0*07(5;:!
+YHTH[PZ[!�Barbro Smeds (experiment leader)
-HJPSP[H[VY�HUK�KPYLJ[VY!�Barbara Simonsen
+YHTH[\YN!�Deborah Vlaeymans Overgaard
(J[VYZ!�Iben Philipsen, Anya Sass
+HUJLYZ�HUK�JOVYLVNYHWOLYZ!�Moa Hanssen, Anna Källblad
:PUNLY!�Annette Taranto
*V�VYNHUPZLYZ!�Laboratoriet at Entré Scenen, 
The Danish National Theatre School, Nordscen’s Nordic Resort programme.
+6*<4,5;(;065!
=PKLV! Peter Sloth Madsen
9LWVY[! Deborah Vlaeymans
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*V�VYNHUPZLYZ!�Laboratoriet, Entré Scenen, Kulturhus Aarhus, 
Centre for Theatre Laboratory Studies, Dept. of Dramaturgy (Univ. of Aarhus). 
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,U[Yt�:JLULU��(HYO\Z��+LUTHYR

4LL[PUN�
��^HZ�HU�\UJVU]LU[PVUHS�TP_[\YL�VM�SP]L�L_WLYPTLU[Z��RUV^SLKNL�
ZOHYPUN��KPZJ\ZZPVUZ��WLYMVYTHUJL�HUK�H�WHY[ �̀�>L�^LSJVTLK�WLYMVYTPUN�HY[Z�
WYVMLZZPVUHSZ��HY[PZ[Z��YLZLHYJOLYZ�HUK�Z[\KLU[Z�[V�L_WLYPLUJL�WYLZLU[H[PVUZ�HUK�
[V�WHY[PJPWH[L�PU�[HSRZ��L�N��^P[O!

(J[VY�HUK�KPYLJ[VY�4HYJLSSV�4HNUP�MYVT�[OL�)YP[PZO�[OLH[YL�JVTWHU`�*VTWSPJP[t
+PYLJ[VY�,\NLUPV�)HYIH�HUK�WLYMVYTLY�1\SPH�=HYSL`�MYVT�6KPU�;LH[YL[��+2�
7LYMVYTHUJL�HY[PZ[�;OVTHZ�/LQSLZLU�HUK�KPYLJ[VYZ�JOVYLVNYHWOLYZ�MYVT�
2\S[\YO\Z�(HYO\Z»�HY[PZ[PJ�SHIVYH[VYPLZ
1HULR�:aH[RV^ZRP�MYVT�[OL�*LU[YL�MVY�;OLH[YL�3HIVYH[VY`�9LZLHYJO
+HUPZO�KPYLJ[VY�0ZHILSSL�9L`UH\K�HUK�.LYTHU�KPYLJ[VY�*SLTLUZ�)LJO[LS
3HIVYH[VYPL[»Z�HY[PZ[PJ�KPYLJ[VY�)HYIHYH�:PTVUZLU
+PYLJ[VY�YLZLHYJOLY�(KHT�1��3LKNLY��<2��HUK�WLYMVYTLY�1PSS�+V^ZL��<2��^OV�
JYLH[LK�H�SP]L�ZP[L�ZWLJPÄJ�L_WLYPTLU[�K\YPUN�[OL�TLL[PUN�
*S\I�-PZR�2HZWLY�+H\NHHYK�7V\SZLU�WYLZLU[PUN�[OL�WLYMVYTHUJL�-VYLZ[PSSPUNLY

-\Y[OLYTVYL��H�`V\UN�WLYMVYTHUJL�NYV\W�WYLZLU[LK�[OL�YLZ\S[Z�VM�HU�L_WLYP-
TLU[�HIV\[�KL]LSVWPUN�H�WLYMVYTHUJL�IHZLK�VU�[OL�.LYTHU�ZVJPVSVNPZ[�
3\OTHUU»Z�WOPSVZVWO`"�[OL�H\KPLUJL�JV\SK�HSZV�WHY[PJPWH[L�PU�H�SP]L�L_WLYPTLU[�
^P[O�PTWYV]PZPUN�T\ZPJPHUZ�HUK�KYHTH[PZ[Z�HUK�Z[\K`�[OL�YLZ\S[Z�VM�[OL�WHZ[���
`LHYZ�VM�L_WLYPTLU[Z�PU�[OL�3HIVYH[VY �̀�WYLZLU[LK�HZ�H�TP_[\YL�VM�KVJ\TLU[H-
[PVU�HUK�PUZ[HSSH[PVU�

4LL[PUN�
��^HZ�H�MVY\T�MVY�WLYMVYTPUN�HY[Z�WYVMLZZPVUHSZ�HUK�YLZLHYJOLYZ�
MYVT�+LUTHYR��[OL�5VYKPJ�JV\U[YPLZ�HUK�,\YVWL��7HY[PJPWHU[Z��PU]P[LK�RL`UV[L�
ZWLHRLYZ�HUK�HY[PZ[Z�ZOHYLK�[OLPY�]PL^Z�VU�\UJVU]LU[PVUHS�[L_[�KL]LSVWTLU[�MVY�
[OL�WLYMVYTPUN�HY[Z��HUK�WHY[PJPWH[LK�PU�KPZJ\ZZPVUZ�HIV\[�[OLPY�TL[OVKZ�HUK�
L_WLYPLUJLZ�

MEETING #1
2007

Lag10_endelig.indd   19 17/03/15   21.56



20

Lag10_endelig.indd   20 17/03/15   21.56



21

;OL�ZLJVUK�VM�3HIVYH[VYPL[»Z�L_WLYPTLU[�ZLYPLZ��^OLYL�[OL�HPT�^HZ�[V�PU]LZ[PNH[L�HUK�[Y`�V\[�
KPɈLYLU[�MVYTZ�VM�YLOLHYZHS��MVJ\ZPUN�VU�OV^�[V�RLLW�HUK�U\Y[\YL�[OL�\U\Z\HS��SP]LS �̀�HUK�
PUUV]H[P]L�LSLTLU[Z�MYVT�H�JYLH[P]L�WYVJLZZ�PU�[OL�YLWL[P[PVU�HUK�YLHSP[PLZ�VM�YLOLHYZHS��/V^�[V�
IYLHR��[^PZ[��[\YU�HUK�YL]LYZL�[OL�YLOLHYZHS�WYVJLZZ�[V�SVVR�MVY�[OL�TVKLYU�WYHJ[PZLZ�[OH[�
TVKLYU�WLYMVYTPUN�HY[Z�YLX\PYL�

-YVT�[OLZL�X\LZ[PVUZ�JHTL�[^V�L_WLYPTLU[Z�Z\NNLZ[LK�HUK�WLYMVYTLK�I`�]LY`�KPɈLYLU[�
HY[PZ[PJ�[LHTZ��HUK�SHZ[��I\[�UV[�SLHZ[��HU�L_[LUZP]L�YLZLHYJO�PU[V�TL[OVKZ�VM�JYLH[PVU�HUK�
YLOLHYZHS��YLZ\S[PUN�PU�[OL�PU[LY]PL^�JVSSLJ[PVU�9LOLHYZHS�4H[[LYZ�

REHEARSAL�ç�REvERSAL

2008-2010
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7(9;0*07(5;:!
+YHTH[\YN!�Sandra Buch
*OVYLVNYHWOLY!�Dorte Petersen
:L[�KLZPNULY!�Nicolai Hart Hansen
*VTWVZLY!�Czeslaw Mozil
-HJPSP[H[VY!�Barbara Simonsen
+HUJLYZ!�Le Kondrup, Nanna Frida Andersen
;LJOUPJPHUZ!�Rasmus Malling Skov Jeppesen, Jeppe Nissen
7YVK\J[PVU!�Deborah Vlaeymans
7YVK\JLY�VIZLY]LY!�Maj-Britt Mathiesen
7OV[VZ!�Rasmus Malling Skov Jeppesen

0UP[PH[LK�I`�[OL�[OLH[YL�JVTWHU`�L2SL2[PZ2�[LH[LYWYVK\2[PVU��;OL�.VYL`�,_WLYPTLU[��+HUPZO�
[P[SL!�.VYL`�Wr�[]¤YZ��[VVR�P[Z�UHTL�HM[LY�[OL�JHY[VVUPZ[�,K^HYK�.VYL`�HUK�HU�PKLH�MVY�H�WLY-
MVYTHUJL�WYVQLJ[��-V\Y�HY[PZ[Z�^HU[LK�[V�JVSSHIVYH[L�VU�[OL�KL]LSVWTLU[�VM�[OLPY�PKLH��\ZPUN�
HU�L_WLYPTLU[�HZ�H�ZWYPUNIVHYK��;OL�HPT�^HZ�[V�L_WSVYL�[OL�HY[PZ[PJ�WVZZPIPSP[PLZ�VM�H�UVU�
OPLYHYJOPJHS�HUK�PU[LYKPZJPWSPUHY`�JVSSHIVYH[PVU��-PUKPUN�V\[�^OH[�[VVSZ�^LYL�ULLKLK�[V�L_WSVYL�
LHJO�HY[�MVYT»Z�JOHYHJ[LYPZ[PJZ�HUK�OV^�[OL`�JV\SK�PU[LYTPUNSL�PU�H�KLTVJYH[PJ�^H �̀�

;OL�L_WLYPTLU[�[LZ[LK�[OYLL�TVKLSZ�MVJ\ZPUN�VU�UVU�OPLYHYJOPJHS��WYHJ[PJHS�JVVWLYH[PVU�I\[�
¶�LX\HSS`�PTWVY[HU[�¶�OHK�[OL�W\YWVZL�VM�THRPUN�]PZPISL�[OL�PU[LYWSH`�IL[^LLU�[OL�MV\Y�KPɈLY-
LU[�HY[�MVYTZ��HUK�[OL�JVU[YPI\[PVU�THKL�I`�LHJO�[V�[OL�JVTTVU�WYVK\J[��;OPZ�SLK�[V�YLÅLJ-
[PVUZ�VU�[OL�LZZLU[PHSZ�VM�[OL�KPɈLYLU[�HY[�MVYTZ��[OL�HIPSP[`�VM�[OL�PUKP]PK\HS�HY[PZ[�[V�JVVWLYH[L��
¸KYHTH[\YN`¹�HZ�H�MVYT�VM�HY[��HUK�[OL�HK]HU[HNLZ�HUK�KPZHK]HU[HNLZ�VM�^VYRPUN�KLTVJYH[P-
JHSS`�HUK�^P[OV\[�H�KPYLJ[VY�

THE GOREY EXPERIMENT
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MM & BS: I morgen droppes alle forklar-
inger! Bare gør! Følg reglerne. Ingen 
retfærdiggørelse og/eller forklaringer. 

D. foreslår, at man – hvis man vil fastholde 1-4-modellen 
- i en given proces og produktion skulle fjerne det fjerde 
lag, siden ingen kunne arbejde som den fjerde. Eller 
også er opgaven for den, der er den fjerde, at samle!  
Skal dramaturgen i det tilfælde så altid være nr. 4? 

BS og MM: Lad være med at slække på 
reglerne! Det vil bare svække jeres fokus og gøre 
målet med workshoppen sværere at se! Vi er her 
for at undersøge hvad der sker, når kunstarterne 
mødes?! Ikke for at skabe en forestilling!  

BS. Hvordan har den demokratiske 
proces virket?! 

BS: Vær stram og præcis og følg de opstillede dog-
meregler! For den stramme form gør det reelt muligt 
at lytte bedre til hinanden og forstå, se og lære af 
hinandens kunstarter og hvad I hver især kan.

N. synes, at man nu skulle fortsætte med at lave 
speedruns en hel uge! Og bruge disse speedruns 
til at genere materiale evt. til en produktion - eller 
bare til en materialebank. 

D. ønsker én, der bestemmer; hun bryder 
ZPN�PRRL�OLS[�VT�KLU�ÅHKL�Z[Y\R[\Y��

3HUN�KHN��(SSL�LY�ÅHKL�
BS: Hvad betyder det egentligt at sidestille 
kunstarterne?! Alle klager over de begrænsende
regler og dogmer som er stillet op. 

Hvorfor lykkedes det her – sidste gang?! 
C. synes, det er vidunderligt at gå ind i et rum som 
N. har skabt. Han føler sig inspireret! Det er fantastisk 
at føle sig inspireret og inspirerende.
Han synes alle speedruns har afsløret, at alle tager 
deres kunstart alt for alvorligt! 

DAG 6. EvALUERING 

DAG 1. EvALUERING 

MM - Hvis 1-4-modellen skal bruges ’i virkeligheden’, er
det vigtigt, at hver i sær tænker ”hvad kan jeg BIDRAGE med 
til det fælles udtryk”. Desuden skal der kun arbejdes med ideer, 
som kan realiseres her og nu – ingen luftkasteller! Der skal ind-
føres dagsbøder ved for megen udenomssnak samt opbygges 
et mere omfattende rekvisitlager. 

MM - Vær så konsekvente som muligt! I dag 
er den første dag! Hav lidt tålmodighed med jer 
selv og hinanden. Tillid, tillid, tillid. Til jer selv, 
jeres vision, jeres fag, jer selv og hinanden! 
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7(9;0*07(5;:
+PYLJ[VY!�Vahid (experiment leader)
7YVK\JLY!�Lene Bang
-HJPSP[H[VY!�Barbara Simonsen
7LYMVYTLYZ!�Dafne Louzioti, Julia Giertz, Steven Loader
>YP[LYZ!�+LIIPL�Kent, Sue Balint
.\LZ[�KPYLJ[VY!�Soheil Parsa
=PKLV�HUK�WOV[V!�Stifani Brothers
7YVK\J[PVU�THUHNLY!�Maya Foa
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,_WLYPTLU[�PUP[PH[LK�I`�.VVZZ\U�(Y[�PSSLY`�HZ�WHY[�VM�[OL�KL]LSVWPUN�VM�[OL�WLYMVYTHUJL�WYVQLJ[�
/HTSL[AHY��
 
;OL�MVJ\Z�VM�[OL���KH`�PU]LZ[PNH[PVU�PZ�JVU[L_[\HSPZH[PVU!�OV^�TLHUPUN�PZ�JYLH[LK�PU�[OL�PU[LY-
WSH`�IL[^LLU�WO`ZPJHS�TV]LTLU[��[L_[�HUK�[OL�KPYLJ[VY»Z�Z[Y\J[\YPUN�VM�[OL�TH[LYPHS�
 
2L`�X\LZ[PVU!�¸/V^�JHU�JVU[L_[�IL�JYLH[LK�MVY�ZLX\LUJLZ�VM�WO`ZPJHS�TV]LTLU[Z�[OH[�OH]L�
ILLU�JYLH[LK�^P[OV\[�HU`�RPUK�VM�WSV[��Z[VY`�VY�JOHYHJ[LY�HZ�[OLPY�IHZPZ&¹

)LMVYL�[OL�Z[HY[�VM�[OL�L_WLYPTLU[��[OL�WLYMVYTLYZ�OH]L�JYLH[LK�LHJO�[^V�ZLX\LUJLZ�VM�TV]L-
TLU[Z��VY�WO`ZPJHS�¸ZJVYLZ¹��PU�JVSSHIVYH[PVU�^P[O�[OL�KPYLJ[VY��+\YPUN�[OL�ÄYZ[�[^V�KH`Z�[OL�
ZJVYLZ�HYL�WYLZLU[LK�[V�[^V�^YP[LYZ�^OV�[OLU�WYVK\JL�[L_[��;OL�^YP[LYZ�HYL�MYLL�[V�WYVK\JL�HU`�
RPUK�VM�[L_[�PUZWPYLK�I`�[OL�ZJVYLZ�

+\YPUN�[OL�MVSSV^PUN�[OYLL�KH`Z�H�N\LZ[�KPYLJ[VY�KL]LSVWZ�[OL�^VYR�VM�[OL�WLYMVYTLYZ�HUK�[OL�
^YP[LYZ�PU[V�ZJLULZ�VY�H�TVU[HNL�VM�[OL�TH[LYPHS��JYLH[PUN�VY�L_[YHJ[PUN�OPZ�V^U�JVU[L_[�HUK�
TLHUPUN�MYVT�P[��;OL�N\LZ[�KPYLJ[VY�PZ�HSZV�MYLL�[V�HKK�WYVWZ��T\ZPJ�L[J��[V�[OL�TH[LYPHS�

0U�[OL�ÄUHS�[^V�KH`Z��[OL�ÄYZ[�KPYLJ[VY�^VYRZ�HNHPU�^P[O�[OL�WLYMVYTLYZ��UV^�\ZPUN�¸[VVSZ¹�MVY�
JYLH[PUN�JVU[L_[�[OH[�OL�OHZ�VIZLY]LK�MYVT�[OL�^VYR�VM�[OL�N\LZ[�KPYLJ[VY��/L�HSZV�KL]LSVWZ�[OL�
ZLX\LUJLZ�HUK�[L_[�TH[LYPHS�PU[V�ZJLULZ�VY�H�TVU[HNL�

([�KPɈLYLU[�[PTLZ�K\YPUN�[OL�WYVJLZZ��[OL�[LHT�KPZJ\ZZLZ�[OL�]HYPV\Z�KPZJV]LYPLZ�HIV\[�OV^�
JVU[L_[�HUK�TLHUPUN�PZ�JYLH[LK��HUK�[YPLZ�[V�KLÄUL�[VVSZ�HUK�TL[OVKZ�MYVT�[OL�WYHJ[PJHS�^VYR�
VM�[OL�KPYLJ[VYZ�HUK�[OL�^YP[LYZ�

STRUCTURED SPONTANEITY

“Maybe the most important was to discover a lot of questions that I’ve never asked myself before but didn’t 
know that I had, necessarily. It’s made my brain work in a much different way. And this whole question of con-
[L_[\HSPZH[PVU��PM�P[»Z�UV[��HZ�H�^YP[LY�ÄYZ[�HZZ\TLZ��H�JVU[L_[�VM�º0�T\Z[�^YP[L�H�Z[VY �̀�H�UHYYH[P]L��VY�ZVTL[OPUN�
realistic’ then the question becomes, how many other ways could I think of to contextualise?
...
For example, the ‘visual voice over’. Maybe I would have thought of that before as a way to create a piece of 
theatre, but I wouldn’t have had a name for it. Now I would actually identify it as a method that I could employ 
when I needed something as opposed to just accidentally coming up with it.”

Sue Balint, video interview

“I think the most important discoveries were both what we were looking for and what we were not looking for. 
... One important thing was the observation of Soheil’s work with the same performers and material that we 
came with. The similarities and the dis-similarities that we have basically brought up a very important question 
for me: Am I doing the same thing, when they look the same, but he is doing a completely different thing? Is 
the whole understanding of theatre fundamentally different between us, or is it just a different tool or different 
approach? ... What is the foundation of the work? If, say through 6 months of training, we acquire a different 
kind of appearance, our exercises change, our training changes, what is then the seed that will not change?”

Vahid, video interview
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Finding new questions

TIMEThe space Openness

THE PEOPLE

A state of searching

NO JUDGEMENT

An exterior eye

DAYLIGHT

Knowing what you want to say

       The Essential 
Condition for a good 
                  rehearsal process

*VUJLW[��PU[LY]PL^Z�HUK�]PKLVZ!�
Isabelle Reynaud, Deborah Vlaeymans, Barbara Simonsen
=PKLV�LKP[PUN!�Deborah Vlaeymans, Jakob Edut
>LIZP[L: Ture Gjørup
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>OH[�Z[HY[LK�V\[�HZ�PU[LUKLK�IHJRNYV\UK�YLZLHYJO�MVY�[OL�
L_WLYPTLU[�ZLYPLZ�9,/,(9:(3ç9,=,9:(3��YLZ\S[LK�PU�[OL�WYVQLJ[�
9LOLHYZHS�4H[[LYZ!�H�JVSSLJ[PVU�VM����PU[LY]PL^Z�^P[O����,\YVWLHU�
HUK�5VY[O�(TLYPJHU�HY[PZ[Z�MYVT�[OLH[YL��WLYMVYTHUJL�HUK�KHUJL��
HUK�[OL�JYLH[PVU�VM�[OL�KH[HIHZL�^^ �̂YLOLHYZHSTH[[LYZ�VYN

It’s not an experiment! 

TIME

TRUST

A strong idea

Light, kindness and discipline

What you eat and when

AvailabilityNot being an actor

Coffee
       The Essential 
Condition for a good 
                  rehearsal process
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28

7(9;0*07(5;:!
Åsa Simma, Swedish/Samisk performer and singer/joiker
Henrik Munch, Danish composer and musician
Jessie Kleemann, Greenlandic artist and performer
Steinunn Knutsdottir, Icelandic director and performer
-HJPSP[H[VY!�Barbara Simonsen
(ZZPZ[HU[�HUK�KYHTH[\YN!�Rasmus Malling Skov Jeppesen
7OV[VZ: Rasmus Malling Skov Jeppesen
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;OL�L_WLYPTLU[�^HZ�JHYYPLK�V\[�I`�MV\Y�5VYKPJ�HY[PZ[Z�^P[O�VUL�THPU�JOHYHJ[LYPZ[PJ�PU�JVTTVU!�
;OLPY�^VYR�YLÅLJ[Z��WYLZLU[Z�VY�WHY[S`�PUJS\KLZ�HZWLJ[Z�VM�IV[O�[YHKP[PVUHS��L[OUPJ��HUK�JVU[LT-
WVYHY`��NSVIHSPZLK��HY[�MVYTZ��-VY����KH`Z�[OL�HY[PZ[Z�JVSSHIVYH[LK��L_WLYPTLU[LK��KPZJ\ZZLK�
HUK�PU]LZ[PNH[LK�[OL�PUJLU[P]L�[OH[�TV[P]H[LZ�[OLPY�HY[PZ[PJ�^VYR��HUK�ÄUPZOLK�^P[O�H�W\ISPJ�
ZOV^PUN�VM�[OL�YLZ\S[Z�VM�[OL�^VYR�

;OL�L_WLYPTLU[�^HZ�H�WYLWYVQLJ[�MVY�[OL�KL]LSVWPUN�VM�H�ZLJVUK�ZLYPLZ�VM�*VSPUH�SHIVYH[VYPLZ��H�
,\YVWLHU�JVSSHIVYH[PVU�WYVQLJ[�

NORDIC CROSSINGS
/ NORDISKE KRYDSFELTER

2009
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  U
TO
  PI
   A

The UTOPIA experiments are inspired by the Rehearsal Matters collection.

;OLPY�THPU�W\YWVZL�PZ�[V�L_WSVYL�PTWVZZPISL�PKLHZ�HUK�WVZZPISL�^H`Z�[V�KLHS�^P[O�[OL�PTWVZ-
ZPISL��;OL�LZZLUJL��YLHSS �̀�VM�HU`�L_WLYPTLU[��-YVT�[OL�9LOLHYZHS�4H[[LYZ�PU[LY]PL^Z�^L�[Y`�[V�
L_[YHJ[�[OL�^PSKLZ[�PKLHZ��[OL�TVZ[�PTWVZZPISL�WYVISLTZ���[Y`PUN�[V�YLHJO�[OL�^OP[L�ZWV[Z�VU�
[OL�THW��;OH[»Z�^OLYL�[OL�<;670(�L_WLYPTLU[Z�HYL�NVPUN�

2011-13
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7(9;0*07(5;:�(9;0:;0*�)6(9+!
+PYLJ[VY!� Jean-Francois Peyret (F)
(YJOP[LJ[�HUK�Z[HNL�KLZPNULY! Lisa Marrani, Teatro de los Sentidos (E)
(J[VY�HUK�KHUJLY!��David Fischer (D)
+PYLJ[VY!�Isabelle Reynaud (DK)
+YHTH[\YN�WLYMVYTHUJL�HY[PZ[!�Deborah Vlaeymans (B/DK)
=PKLV! Deborah Vlaeymans
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(U�L_WLYPTLU[�[OH[�[YPLZ�[V�PUJS\KL�H�^OVSL�JP[`�PU�[OL�
HTHaPUN�[OLH[YPJHS�ºUV^»��HUK�[YPLZ�[V�[\YU�[OL�LU[PYL�
WVW\SH[PVU�VM�H�JP[`�PU[V�VUL�NYV\W��VUL�H\KPLUJL��
MVY�H�ML^�TPU\[LZ��0[»Z�PTWVZZPISL��I\[�TH`IL���PU�HY[�
��P[�JHU�IL�KVUL���

;OL�JP[`�VM�(HYO\Z�PZ�[OL�Z[HNL��(UK�[OL�SPML�[OH[�
\UMVSKZ�VU�[OPZ�Z[HNL��PZ�[OL�Z[HNPUN��;OL�L_WLYPTLU[�
[YPLZ�V\[�H�JVUJLW[��HU�PU[LY]LU[PVU�[OH[�KPZ[\YIZ�VY�
JVTWSLTLU[Z�[OL�Z[HNPUN�(HYO\Z�*��:VTL[OPUN�PU�[OL�
SPML�VM�[OL�JP[`�PZ�JOHUNLK�[OH[�HM[LY^HYKZ�OHZ�JVUZL-
X\LUJLZ�MVY�[OL�WLYJLW[PVU�VM�[OL�JP[ �̀�/V^�JHU�^L�
THRL�HSS�[OL�JP[PaLUZ�ZOHYL�H�JVTTVU�TVTLU[&

;OL�YLZ\S[�VM�[OL�L_WLYPTLU[�^HZ�[OL�WYVQLJ[�
(HYO\Z(UZPN[L[��;OL�-HJL�VM�(HYO\Z��[OH[�JVSSLJ[LK�
WOV[VNYHWOZ�VM�[OL�JP[PaLUZ�VM�(HYO\Z�HUK�TVYWOLK�
[OLT�KPNP[HSS`�PU[V�VUL�MHJL���[OL�JP[`»Z��
^^ �̂HHYO\ZHUZPN[L[�KR

ALL 
     THE 
PEOPLE 
  IN 
MY CITY
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7(9;0*07(5;:!
(J[VYZ!�Dorthe Hansen Carlsen, Mikkel Stubbe Teglbjerg, Thomas Biehl
-HJPSP[H[VY!�Barbara Simonsen
+YHTH[\YN!�Kathrine Lund 

7(9;0*07(5;:��KPHSVN\L�H[�-VYZ¥NZZ[H[PVULU!
+PYLJ[VY�:VS]LPN�>LPURV\Ɉ��KPYLJ[VY�+HUPLS�>LKLSS��
director/playwright Lotte Faarup, director/dramaturg Barbara Simonsen, 
student Kathrine Lund. 

      MORE 
TIME! 
- and the dramaturgy of the rehearsal process
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(U�PU]LZ[PNH[PVU�PU[V�[OL�LS\ZP]L�LSLTLU[�VM�[PTL�PU�YLOLHYZHS�WYVJLZZLZ��/V^�[PTL�
PZ�ZWLU[��OV^�[PTL�PZ�L_WLYPLUJLK��>OH[�HYL�[OL�[VVSZ�HUK�[OL�Z[H[LZ�VM�TPUK�[OH[�
[\YU�[OL�HIZ[YHJ[��LTW[ �̀�VWLU�[V�HSS�WVZZPIPSP[LZ�[PTL�ZWHU�PU[V�HU�L_WLYPLUJLK�
ZLX\LUJL�VM�L]LU[Z�HUK�HJ[PVUZ�HUK�Z[LWZ&�>OH[�HYL�[OL�KL[HPSZ�HUK�LSLTLU[Z�[OH[�
THRL�\W�[OL�WYVJLZZ&�/V^�KVLZ�[PTL�MLLS�K\YPUN�[OL�KPɈLYLU[�Z[LWZ&

0Z�[OLYL�H�KYHTH[\YN`�VM�[OL�YLOLHYZHS�WYVJLZZ&�(�ILNPUUPUN��H�TPKKSL��HUK�HU�LUK&�
0TWVY[HU[�[\YUPUN�WVPU[Z��KLJPZP]L�WOHZLZ��JOHUNPUN�VM�SL]LSZ&�7VPU[�VM�UV�YL[\YU��
WLYPWL[LPH��KtUV\LTLU[&�(YL�[OLYL�JVTTVU�Z[Y\J[\YLZ�[OH[�JOHYHJ[LYPZL�
HSS�YLOLHYZHS�WYVJLZZLZ��HUK�^OH[�HYL�[OL�PTWVY[HU[�KPɈLYLUJLZ&

KEY QUESTIONS

WHY
;OL�L_WLYPTLU[�PZ�PUZWPYLK�I`�3HIVYH[VYPL[»Z�9LOLHYZHS�4H[[LYZ�PU[LY]PL^�JVSSLJ-
[PVU��/LYL��VUL�VM�[OL�X\LZ[PVUZ�MVY�[OL�HY[PZ[Z�^HZ��º>OH[�^V\SK�`V\�^PZO�MVY�PU�
HU�PKLHS�YLOLHYZHS�WYVJLZZ&»�(UK�[OL�TVZ[�MYLX\LU[�HUZ^LY�MYVT�[OL�HY[PZ[Z�^HZ!�
º4VYL�[PTL�»

)\[�^O`&�>OH[�PZ�ILOPUK�[OH[�^PZO&�>V\SK�VUL�HS^H`Z�^HU[�MVY�TVYL�[PTL��UV�
TH[[LY�OV^�T\JO�[PTL�`V\�OH]L&�0Z�[OH[�HU�PUOLYLU[�MVYJL�PU�[OL�JYLH[P]L�WYVJLZZ��
[V�HS^H`Z�W\ZO�[OL�IV\UKHYPLZ�M\Y[OLY&

HOW
6I]PV\ZS �̀�HU�L_WLYPTLU[�^P[O�[OPZ�MVJ\Z�T\Z[�[Y`�[V�THRL�[OL�PU]PZPISL�]PZPISL��/V^�
KV�`V\�THRL�[PTL�[OL�VIQLJ[�VM�`V\Y�WYHJ[PJHS�YLZLHYJO�HUK�YLÅLJ[PVUZ&�/V^�KV�
`V\�THRL�P[�]PZPISL��VY�[HUNPISL&�

0�OHK�ZL]LYHS�KPɈLYLU[�PKLHZ�MVY�HWWYVHJOLZ��HUK�ZV�MHY�H[�3HIVYH[VYPL[�^L�OH]L�
ILLU�HISL�[V�[Y`�V\[�[^V�VM�[OLT!

(�RUV^SLKNL�ZOHYPUN�KPHSVN\L�IL[^LLU���WLYMVYTPUN�HY[Z�WYVMLZZPVUHSZ��
�KPYLJ[VYZ��KYHTH[\YNZ��WSH`^YPNO[Z��WLYMVYTLYZ��H�[OLH[YL�YLZLHYJOLY�HUK�H�
Z[\KLU[��;OL�HPT�^HZ�[V�NL[�PUW\[Z�VU�KPɈLYLU[�HUNSLZ�HUK�WLYJLW[PVUZ�VU�[PTL�
PU�JYLH[PVU�HUK�YLOLHYZHS��[V�ÄUK�WVZZPISL�KPYLJ[PVUZ�MVY�H�WYHJ[PJHS�L_WLYPTLU[�
(���KH`�L_WLYPTLU[�^P[O�ZOYPURPUN�HUK�Z[YL[JOPUN�[PTL�PU�H�ZLYPLZ�VM�TPJYV�
YLOLHYZHS�WLYPVKZ��^VYRPUN�^P[O���HJ[VYZ�HUK�H�WPSL�VM�YHUKVT�ZJLULZ�

;OL�WYVJLZZ�JVU[PU\LZ��ILJH\ZL�ZV�THU`�PU[LYLZ[PUN�WLYJLW[PVUZ�HUK�WOLUVTLUH�
OH]L�JVTL�V\[�VM�[OL�^VYR�ZV�MHY���HUK�ZV�THU`�TVYL�X\LZ[PVUZ�OH]L�JVTL�\W�
HSVUN�[OL�^H �̀

35

Lag10_endelig.indd   35 17/03/15   21.56



36

7(9;0*07(5;:!
*HY[VVUPZ[! Lars Kramhøft
*PULTH[VNYHWOLY!�Erik Zappon
+PYLJ[VY! Isabelle Reynaud
3PNO[PUN�KLZPNU�HUK�[LJOUPX\L! Peer Mariboe, Jeppe Nissen
(J[YLZZ! Bodil Lassen, actress 
7OV[VZ! Erik Zappon
>LIZP[L!�Ture Gjørup
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WHY
0U�[OL�9LOLHYZHS�4H[[LYZ�PU[LY]PL^Z�^L�KPZJV]LYLK�
H�RPUK�VM�º\UYLX\P[LK�SV]L»�IL[^LLU�[OLH[YL�HUK�
ÄST��:L]LYHS�VM�[OL�[OLH[YL�HY[PZ[Z�^LYL�MHZJPUH[LK�
I`�ÄST�HZ�HU�HY[�MVYT�HUK�L_WYLZZLK�H�KLZPYL�[V�
\ZL�JPULTH[VNYHWOPJ�LɈLJ[Z�VU�Z[HNL��;OPZ�KLZPYL�
ZWHYRLK�[OL�PKLH�VM�[OL�A664�L_WLYPTLU[�

HOW
;OL�L_WLYPTLU[�[VVR�P[Z�Z[HY[PUN�WVPU[�PU�[OL�Z[HNPUN�VM�[L_[�
L_JLYW[Z�MYVT�[OL�ZJYLLUWSH`�/PYVZOPTH��4`�3V]L�I`�4HY-
N\LYP[L�+\YHZ��WSH`LK�I`�)VKPS�3HZZLU��HUK�PTWYV]PZH[PVUZ�
VM�ZJLULZ�MYVT�[OL�WVZ[�HWVJHS`W[PJ�ZOVY[�Z[VY`�4¥YRLSHUK�
I`�3HYZ�2YHTO¥M[��>L�JVTIPULK�V\Y�L_WLY[PZL�[V�aVVT�PU�VU�
YLSL]HU[�SVJH[PVUZ��TVTLU[Z��IVK`�WHY[Z�L[J��PU�VYKLY�[V�SLHYU�
^OLU��OV^�HUK�^OH[�^L�^HU[LK�[V�aVVT�HUK�^O �̀�)V[O�[OL�
JHY[VVUPZ[�3HYZ�2YHTO¥M[�HUK�[OL�JPULTH[VNYHWOLY�,YPR�AHW-
WVU�KVJ\TLU[LK�[OL�LU[PYL�WYVJLZZ�

zoom.laboratoriet.org 

Main questions of the experiment:

“Is it possible to adapt cinematographic tools 
to the theatre? Is it possible to zoom in on 
an actor or a prop on stage?”

ZOOM
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6\Y�ZP[L�ZWLJPÄJ�L_WLYPTLU[�ZLYPLZ��0UMVYTHS�HUK�WSH`M\S�PU]LZ[PNH[PVUZ�VM�JP[`�ZWHJLZ��HUK�H[�
[OL�ZHTL�[PTL�H�ZLYPLZ�VM�ºNPM[Z»�[V�[OL�JP[PaLUZ�VM�(HYO\Z��(�NYV\W�VM�SVJHS�HY[PZ[Z�OH]L�WVZLK�
[OLTZLS]LZ�H�JOHSSLUNL!�

How can one ‘give’ a city space to those who already own it - the people who inhabit it, 
the people who are present in it, pass through it, maybe every day? How can one open 
the space, make it bigger, more beautiful, more strange, fantastic or fascinating? How is 
it possible to open or change or move a space so that it invites people in in a new way? 
Or make them conscious about themselves and the space in a new way, without invad-
ing or intimidating the space and its people?

MOvING SPACES - GOING PLACES
2011-2013
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;OL�PU]LZ[PNH[PVUZ��L]LU[Z�[HRL�WSHJL�VU�^LLRKH`Z��K\YPUN�Y\ZO�OV\Y��^OLU�L]LY`[OPUN�PZ�H[�P[Z�
TVZ[�K\SS�HUK�WYLKPJ[HISL�VU�HU�VYKPUHY`�>LKULZKH`�TVYUPUN�H[�H�X\HY[LY�[V�LPNO[����;OL`�KVU»[�
OHWWLU�K\YPUN�MLZ[P]HS�^LLRZ�VY�J\S[\YL�UPNO[Z�VY�^LLRLUKZ��^OLU�`V\»YL�L_WLJ[PUN�[OLT��6Y�
[OL`�TPNO[�IL�WLYTHULU[�PUZ[HSSH[PVUZ�PU�H�JP[`�ZWHJL�MVY�H�WLYPVK�VM�[PTL��;OL�JVUJLW[Z�TH`�
IL�MVJ\ZLK�VU�[OL�TV]LTLU[�WH[[LYUZ��ZWLLK��K`UHTPJZ�VM�H�ZWHJL���VY�VU�WO`ZPJHS�KL[HPSZ�
[OH[�TPNO[�IL�LUOHUJLK��JOHUNLK��NP]LU�H�Z[VY`���VY�VU�[OL�ZWHJL�HUK�P[Z�WLVWSL�HZ�H�^OVSL��
WYV]PKPUN�H�UL^�WYLZLUJL��UL^�ZLUZH[PVUZ��UL^�H[[LU[PVU�

4V]PUN�:WHJLZ�(Y[PZ[Z!
*OVYLVNYHWOLY�2HZWLY�+H\NHHYK��WLYMVYTHUJL�HY[PZ[�4L[[L�(HRQ¤Y��WLYMVYTLY�;PUH�(UKLYZLU��
KPYLJ[VY�0ZHILSSL�9L`UH\K��KPYLJ[VY�)HYIHYH�:PTVUZLU�
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0U�[OL�TPKKSL�VM�[OL�^HSRPUN�Z[YLL[�`V\�HYL�TL[�I`�H�Z[YHUNLY��^OV�PU]P[LZ�

`V\�MVY�H�[LU�TPU\[L�ZLUZVY`�[YPW�[V�H�ZLJYL[�MH]V\YP[L�WSHJL��

Dare you accept the invitation?

¸>L�YHJRLK�V\Y�IYHPUZ�HUK�[OL�JP[`�[V�ÄUK�H�Z\P[HISL�ZWHJL��3V[Z�VM�
ZWHJLZ�^LYL�UPJL�HUK�JVZ`�HUK�IHZPJHSS`�\UWYVISLTH[PJ��>L�KLJPKLK�
[V�SVVR�MVY�SLZZ�ºOHWW`»�ZWHJLZ���\NS �̀�IVYPUN��KPZTHS�VY�OH\U[LK�
ZWHJLZ���HUK�[Y`�[V�ÄUK�H�^H`�[V�WYV]PKL�[OLT�^P[O�H�WVZP[P]L�
LSLTLU[��>L�^LYL�H[[YHJ[LK�I`�[OL�PKLH�VM�\ZPUN�L_PZ[PUN�VIQLJ[Z�PU�
[OL�^VYR��THPUS`�ZV\UK��(�RPUK�VM�YLHK`THKLZ�

>L�LUKLK�\W�JOVVZPUN�=¤YRTLZ[LYNHKL��(HYO\Z�*��;OL�Z[YLL[�PZ�H�
JSVZLK�HYLH�ILOPUK�[OL�JLU[YHS�Z[H[PVU�HUK�)Y\\UZ�.HSSLYP��Y\UUPUN�
IL[^LLU�[OL�QVI�JLU[YL�HUK�)LZR¤M[PNLSZLZMVY]HS[UPUNLU��HUK�P[�
OHZ�H�]LY`�JP[`�WSHUULK��M\[\YPZ[PJ�SVVR��:PT�*P[`�PU�YLHS�SPML�

;OL�ZV\UK�VM�[OL�ZWHJL�^HZ�[OLU�KL]LSVWLK�MYVT�HU�HUHS`ZPZ�VM�
[OL�ZWHJL�P[ZLSM!�>OH[�HYL�[OL�HJV\Z[PJZ��[OL�]PZ\HSZ�HUK�[OL�HYJOP-
[LJ[\YL�VM�[OL�ZWHJL&�>OH[�VIQLJ[Z�HUK�TH[LYPHSZ�HYL�KVTPUH[PUN&�
>OPJO�YVSL�KVLZ�[OL�ZWHJL�OH]L�PU�[OL�ZVJPHS�SPML�VM�[OL�JP[ �̀�OV^�
KV�WLVWSL�TV]L�OLYL��^OH[�KV�^L�YLHK�PU[V�[OLT&�/V^�PZ�[OL�
ZWHJL�WLYJLP]LK��HUK�^OH[�TLL[PUNZ�HYL�WVZZPISL�OLYL&�>OH[�
PZ�[OL�TLTVY`�VM�[OL�ZWHJL��^OPJO�Z[VYPLZ�HYL�JVUULJ[LK�^P[O�
P[&�>OH[�ZVJPV�WVSP[PJHS�YLMLYLUJLZ��^OH[�RPUK�VM�J\S[\YL�UH[\YL�
YLSH[PVUZOPW��^OH[�JVUÅPJ[Z�HYL�[OLYL��OPKKLU�VY�VI]PV\Z&

“We decided that what this place needed was 
a jungle soundscape....”

;OL�Q\UNSL�ZV\UKZJHWL�MYVT�[OL�[YLLZ�PU�[OL�ZWHJL�JOHUNLK�
[OL�Z\YYV\UKPUNZ�HUK�L]LYKH`�SPML�MVY�[OL�WLVWSL�^VYRPUN�VY�
]PZP[PUN�[OL�QVI�JLU[YL��(U�PUJLU[P]L�[V�SPUNLY�PU�[OL�ZWHJL�
PUZ[LHK�VM�Q\Z[�JYVZZPUN�MYVT�(�[V�)��:VTL�HZRLK�PM�[OL�
T\ZPJHS�ZV\UK�LU]PYVUTLU[�VM�SPVUZ��WHYYV[Z��TVURL`Z�HUK�
YHPU�MVYLZ[�JV\SK�Z[H`�HZ�H�WLYTHULU[�MLH[\YL&

WHEN A PLACE CHANGES ITS TUNE #1

/Når ste
det får en anden lyd #1

7(9;0*7(5;:!
0KLH�HUK�JVUJLW[!�
Kasper Daugaard, Isabelle Reynaud

7(9;0*07(5;:!
0KLH!�Mette Aakjær
7LYMVYTLYZ!�Joy Anna Hall, Tiia Kotkas, Mette Aakjær

FAvOURITE PLACES
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0U�VUL�VM�[OL�I\ZPLZ[�JP[`�ZX\HYLZ�Z\KKLUS`�[OL�WLKLZ[YPHUZ�JHU�OLHY�
[OL�ZV\UK�VM�ZPUNPUN�HUK�[HSRPUN�MYVT�VUL�VM�[OL�ZL^LY�NYH[LZ��0M�[OL`�[HRL�H�
JSVZLY�SVVR��NYHZZ�ZLLTZ�[V�IL�NYV^PUN�YPNO[�ILSV^�[OL�Z\YMHJL��;OL�T`Z[LYPV\Z�
]VPJL�PZ�ZPUNPUN�OHWWPS`�HUK�JOH[[PUN�[V�OPTZLSM��[\YUPUN�V\Y�PKLHZ�VM�[OL�OPKKLU�HUK�[OL�
]PZPISL�WHY[Z�VM�[OL�JP[`�\WZPKL�KV^U�

0U�6J[VILY�HUK�+LJLTILY�������KPYLJ[VY�0ZHILSSL�9L`UH\K�HUK�JOVYLVNYHWOLY�2HZWLY�+H\-
NHHYK�SH\UJOLK�[OL�ZLJVUK�ZV\UK�PUZ[HSSH[PVU�^P[O�[OLPY�JVUJLW[��>OLU�H�7SHJL�*OHUNLZ�P[Z�
;\UL��;OPZ�[PTL�H[�KPɈLYLU[�JP[`�I\Z�Z[VWZ�

“Thousands of people - Danish and non-Danish - pass the bus stops every day, going 
to or from work, school, or other things. We wanted to greet them and make their day 
better. We wanted to open the internationality of the space and break down the limits, 
address each individual and oppose the anonymity of the public space. We hope that the 
waiting bus passengers felt like smiling - together.”

(�ZLLTPUNS`�SVULS`�NOL[[V�ISHZ[LY�H[�H�I\Z�Z[VW�PZ�WSH`PUN�IP[Z�HUK�WPLJLZ�VM�SHUN\HNL�JV\YZLZ�
PU�-YLUJO��+HUPZO��:WHUPZO��.LYTHU��;OL�^HP[PUN�I\Z�WHZZLUNLYZ�HYL�TL[�^P[O�WOYHZLZ�SPRL�
º.VKTVYNLU»�HUK�º/H]L�H�UPJL�KH`»��HUK�PUMVYTH[PVU�HIV\[�^LLRKH`�UHTLZ�PU�]HYPV\Z�SHU-
N\HNLZ��HZ�^LSS�HZ�ZL]LYHS�]LYZPVUZ�VM�[OL�X\LZ[PVU!�º0Z�[OLYL�H�ZH\UH�VU�IVHYK&»

7(9;0*07(5;:!
0KLH�HUK�JVUJLW[!�Tina Andersen, Marianne Jørgensen, Stine Lundgaard

=PKLV! Michael Dinesen

SOUND HOLES
A surprise for the pedestrians of Lille Torv in Aarhus.

WHEN A PLACE CHANGES ITS TUNE #2

/Når ste
det får en anden lyd #2

7(9;0*07(5;:!
0KLH�HUK�JVUJLW[!�

Kasper Daugaard, Isabelle Reynaud
4LU�^P[O�NOL[[V�ISHZ[LYZ!�

6]L�7LKLYZLU��:[LɈLU�1VVZ[�7LKLYZLU
=PKLV! Michael Dinesen
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7OVLUP_�;LZ[�-SPNO[�^HZ�IV[O�H�WHY[�VM�[OL�ZLYPLZ�4V]PUN�:WHJLZ���NVPUN�WSHJLZ�
HUK�H�WYLWYVQLJ[�MVY�H�ZLUZVY �̀�ZP[L�ZWLJPÄJ�HUK�H\KPLUJL�PU[LYHJ[P]L�WLYMVY-
THUJL�I`�[OL�(HYO\Z�WLYMVYTHUJL�JVTWHU`�>\UKLYSHUK��>P[O�[OL�OLSW�VM����
PU[LYUH[PVUHS�HY[PZ[Z�HUK�H�\UP]LYZP[`�YLZLHYJOLY��KPYLJ[VY�4L[[L�(HRQ¤Y�PZ�L_-
WHUKPUN�OLY�PU]LZ[PNH[PVU�VM�PU[LYHJ[P]L��PU[PTH[L��[YHUZMVYTH[PVUHS�ZWHJLZ�[OH[�
PU]P[L�H\KPLUJLZ�[V�JVTL�JSVZLY�[OHU�L]LY�

+\YPUN�[OL�[^V�^LLR�PU]LZ[PNH[PVU�WLYPVK�H[�[OL�VSK�^VVKLU�ZOPW�OHYIV\Y�PU�
(HYO\Z��[LZ[�H\KPLUJLZ�^LYL�PU]P[LK�ZL]LYHS�[PTLZ�[V�L_WLYPLUJL�[OL�L_WLYPTLU-
[HS�VUL�VU�VUL�QV\YUL`Z�[OYV\NO�]HYPV\Z�OHYIV\Y�ZWHJLZ��PUZPKL�HUK�V\[ZPKL��
ILZPKL��VU��HUK�PU�[OL�^H[LY�

7(9;0*07(5;:!�
(Y[PZ[PJ�KPYLJ[VY�HUK�WLYMVYTLY!�Mette Aakjær (DK)
7LYMVYTLYZ!�Cindy Rudel (D), Nina Matthis (S/SER),  Helga Rosenfeldt-Olsen (DK), Karin Bergstrand (S)
=PZ\HS�JVUZ\S[HU[!�Sigrid Astrup (N)
;LJOUPJHS�PUUV]H[PVU�[LHT!�Rune Brink, Carl Jensen, Mads Gensø Gundersen (DK)
+YHTH[\YN!�Sarah John (AUS)
*VTWVZLY�HUK�ZV\UK�KLZPNULY!�Thoranna Bjørnsdottir (IS)
>YP[LY!�Sonja Thomsen (DK)
+PYLJ[VY! Barbara Simonsen (DK)
9LZLHYJOLY�HUK�7O+�PU�PU[LYHJ[P]L�KYHTH[\YN`!�Thomas Rosendal Nielsen (DK)
=PKLV!�*OYPZ[VɈLY�)YLRUL
7OV[VZ: Michelle Bach

PHOENIX TEST FLIGHT
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Passing Place

UPS

Mothers and daughters

Forgiveness

Nordic Crossings

OPEN SPACE
/ Det Åbne Rum

;OL�VUNVPUN�ZLYPLZ�VM�L_WLYPTLU[Z�MVY�^OPJO�PKLHZ�
HYL�JOVZLU�MYVT�[OL�PKLHZ�[OH[�HY[PZ[Z�Z\ITP[�[V�
3HIVYH[VYPL[��0KLHZ�[OH[�KV�UV[�ULJLZZHYPS`�Ä[�PU[V�
J\YYLU[�L_WLYPTLU[�ZLYPLZ�VY�[OLTLZ��;OL�ZLSLJ[LK�
L_WLYPTLU[Z�T\Z[�IYPUN�[OL�HY[PZ[Z�M\Y[OLY�PU�[OLPY�
PKLHZ�VY�PU]LZ[PNH[PVUZ�^P[OPU�H�JLY[HPU�ÄLSK��HUK�HSZV�
IL�VM�PU[LYLZ[�[V�V[OLY�WLYMVYTPUN�HY[PZ[Z�HUK�[OL�HY[�
MVYT�PU�NLULYHS�

A space of freedom, where the 
unpredictable can happen 
- mistakes, innovation, discovery.

2005-2013
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,_WLYPTLU[�PUP[PH[LK�I`�KPYLJ[VY�AVL�*OYPZ[PHUZLU�MYVT�4VIPSL�/VTLZ��5���(U�PU]LZ[PNH[PVU�PU[V�
[OL�THRPUNZ�VM�]PY[\HS�Z[HNL�KLZPNU��HZ�WYLWHYH[PVU�MVY�4VIPSL�/VTLZ»�WLYMVYTHUJL�7HZZPUN�
7SHJL�.YLLUSHUK��[OL�[OPYK�WHY[�VM�H�[YPSVN �̀

;OL�7HZZPUN�7SHJL�[YPSVN`�PZ�IHZLK�VU�[OL�]PRPUN�ZHPSPUN�YV\[L�MYVT�[OL�5VY^LNPHU�^LZ[�JVHZ[�
[V�0JLSHUK�HUK�.YLLUSHUK��;OL�HPT�VM�[OL�WYVQLJ[�PZ�[V�L_WSVYL�[OLTLZ�VM�LJVSVN`�HUK�TVKLYU�
T`[OZ�HIV\[�UH[PVUHSP[`�HUK�V^ULYZOPW�

0U�3HIVYH[VYPL[��AVL�*OYPZ[PHUZLU�^VYRLK�VU�[OL�KL]LSVWTLU[�VM�H�KL]PZPUN�WSH[MVYT�HUK�KL]PZ-
PUN�[VVSZ�MVY�JYLH[PUN�WLYMVYTHUJL�TH[LYPHS�^P[O�KPNP[HS�WYVQLJ[PVUZ��;OL�L_WLYPTLU[�ÄUPZOLK�
^P[O�H�ZOV^PUN�VU����1\UL�������

7(9;0*07(5;:!
+PYLJ[VY!�Zoe Christiansen (DK/N)
+PNP[HS�KLZPNULYZ!�Luca Ruzza (I) and David Dalmazzo (I)
+HUJLY!�Wubkje Kindersmaa (NL)
*VTWVZLY!�Sven Erga (N)
-HJPSP[H[VY!�Barbara Simonsen (DK)
7OV[VZ! Jakob Edut

PASSING PLACE GREENLAND
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“Through this project I have begun to think in a new way about 
how I make music. Because when you work with computers the 
tendency is to quantify and make very exact, uniform beats so 
that you are playing metronomically. But as we are working with a 
Greenlandic theme, I have chosen to dissolve this way of playing. 
And it was funny, because when Paulina visited us, she talked 
about how the drum and the song belong to two entirely different 
spheres. They are not connected. That was an interesting discov-
ery, because I was already working along those principles.”

Sven Erga, composer.

“Oh, just great to have the space and the time to really look and 
understand what is happening. To have the chance to really 
search and try different things. Because I’m in the projection and I 
don’t see it from the outside. So to have the time and the commu-
nication, to know what is going on and how it works. Sometimes 
I feel that I am so calm and so slow – but I have to be in order to 
let everything arrive. There is much more movement than just that 
of the body. And for the people that are watching there is a delay, 
processing the information, before you can go to another one. So 
I have to simplify things. As dancers, movements just come and 
we can be in a certain state – but here I discover that it can be 
more simple, less, and still transmit the idea. To relate to form in 
another way.”

Wubkje Kindersmaa, dancer
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7(9;0*07(5;:!
+HUJLYZ!�Katrín Gunnarsdóttir (IS), Melkorka Magnúsdóttir (IS), Ragnheidur Bjarnarson (IS)
(J[VY!�Hannes Óli Ágústsson (IS)
-HJPSP[H[VY!�Barbara Simonsen (DK)
7YVK\JLY!�Arna Ýr Sævarsdóttir (IS)
(ZZPZ[HU[!�Trine Vinther (DK)
*VUZ\S[HU[Z!�Kasper Daugaard Poulsen (DK), Isabelle Reynaud (DK)
7OV[VZ! Barbara Simonsen
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;OL�0JLSHUKPJ�KHUJL�JVTWHU`�:HTZ[L`WHU�]PZP[LK�3HIVYH[VYPL[�[V�WLYMVYT�HU�L_WLYPTLU[�HZ�
WYLWHYH[PVU�MVY�[OLPY�WLYMVYTHUJL�ØWZ��^OPJO�WYLTPLYLK�PU�4HYJO������

;OL�PKLH�MVY�[OL�WLYMVYTHUJL�^HZ�[V�THRL�H�WO`ZPJHS�HUK�JOVYLVNYHWOPJHS�HKHW[H[PVU�VM�
:OHRLZWLHYL»Z�JVTLKPLZ��(SS�VM�[OLT�

5LLKSLZZ�[V�ZH �̀�HU�PKLH�HZ�PUZHULS`�HTIP[PV\Z�HZ�[OH[�KLZLY]LK�HU�L_WLYPTLU[��:V�^L�YLJLP]LK�
:HTZ[L`WHU�H[�3HIVYH[VYPL[�[V�PU]LZ[PNH[L�H�TV]LTLU[�SHUN\HNL�VM�[OLTLZ�HUK�K`UHTPJ�WH[-
[LYUZ�MYVT�:OHRLZWLHYL»Z�JVTLKPLZ�

/V^�JHU�[OL�\UP]LYZL�VM�[OL�JVTLKPLZ�IL�[YHUZSH[LK�HUK�[YHUZMVYTLK�PU[V�TV]LTLU[&�>OH[�KV�
^L�YLJVNUPZL�HZ�:OHRLZWLHYLHU&�>OH[�RPUK�VM�JVTLK`�HYL�^L�KLHSPUN�^P[O&�>OH[�PZ�M\UU`���
HUK�UV[�M\UU`&�>OH[�HYL�[OL�WO`ZPJHS�JOHYHJ[LYPZ[PJZ�VM�[OL�JOHYHJ[LYZ&�>OH[�[OLTLZ�HYL�[OL`�
WLYZVUPM`PUN&�>OH[�OHWWLUZ�^OLU�P[�PZ�HSS�L_WYLZZLK�[OYV\NO�IVK`�HUK�TV]LTLU[&

;OL�L_WLYPTLU[�[YPLK�V\[�KPɈLYLU[�[VVSZ�[V�[YHUZMVYT�[OLTLZ��SHUN\HNL�ZPNUZ��JOHYHJ[LYZ�HUK�
ZWHJLZ�PU[V�TV]LTLU[�HUK�KHUJL��0U�[OL�^VYR�^L�HSZV�L_WSVYLK�HUK�KPZJ\ZZLK�[OL�\UP]LYZL�VM�
JVTLK �̀�^OH[�^L�YLJVNUPZL�HZ�:OHRLZWLHYLHU��MVYTZ�HUK�SPTP[Z�VM�JVTLK �̀�HZ�^LSS�HZ�WO`ZPJHS�
MVYTZ�HUK�[OLTLZ�VM�JVTLK`�JOHYHJ[LYZ�

ÚPS!
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7(9;0*07(5;:!
4V[OLYZ!�Galia Nahmias (ISR), Ester Robinson (ISR), Margot Kielberg (DK)
+H\NO[LYZ!�Orit Nahmias (ISR), Ayelet Robinson (ISR), Gitte Kielberg (DK), Dana Ruttenberg (ISR)
+PYLJ[VY�HUK�MHJPSP[H[VY! Isabelle Reynaud (DK)
+YHTH[\YN!�Gitte Skytte (DK)
(ZZPZ[HU[!�:[LɈLU�1VZ[�7LKLYZLU��+2�
+6*<4,5;(;065!�
9LWVY[Z! Isabelle Reynaud, Orit Nahmias, Gitte Skytte

:\NNLZ[LK�I`�0ZYHLSP�HJ[YLZZ�6YP[�5HOTPHZ��HUK�KL]LSVWLK�PU�JVSSHIVYH[PVU�^P[O�0ZHILSSL�9L`-
UH\K�MYVT�3HIVYH[VYPL[��;OL�4V[OLYZ�HUK�+H\NO[LYZ�4LTVYPLZ�,_WLYPTLU[�PZ�HU�PU]LZ[PNH[PVU�
VM�ZVTL�VM�[OL�JVTWVULU[Z�VM�KVJ\TLU[HY`�[OLH[YL��(U�PU]LZ[PNH[PVU�VM�TLTVYPLZ��Z[VYPLZ�HUK�
[Y\[O��0[�PZ�HSZV�YLZLHYJO�MVY�H�+HUPZO�0ZYHLSP�WLYMVYTHUJL�WYVQLJ[�HIV\[�TV[OLYZ�HUK�KH\NO[LYZ�

��0ZYHLSP�HJ[YLZZLZ�^P[O�[OLPY�TV[OLYZ����VM�[OLT�HSP]L����PU�TLTVY`���HUK���+HUPZO�HJ[YLZZ�^P[O�
OLY�TV[OLY�TLL[�H[�3HIVYH[VYPL[�[V�KP]L�PU[V�[OLPY�ZOHYLK�Z[VYPLZ�HUK�TLTVYPLZ��)\[�PZ�[OLYL�HU�
VIQLJ[P]L�[Y\[O�^OLU�^L�[HSR�VM�TLTVYPLZ&�>OH[�THRLZ�H�TLTVY`���VY�H�Z[VY`���ZV\UK�[Y\L&

>O`�PZ�P[�[OH[�[OLH[YL�H\KPLUJLZ�HYL�MHZJPUH[LK�I`�KVJ\TLU[HY`�[OLH[YL&�>O`�KV�[OL`�^HU[�[V�
ZLL�WLVWSL�VU�Z[HNL�^OV�HYL�UV[�HJ[VYZ��^OV�HYL�[LSSPUN�[OLPY�V^U�Z[VYPLZ&�9LHS�WLVWSL��VY�^OH[�
9PTPUP�7YV[VRVSS�JHSS�ºL_WLY[Z»��/V^�PZ�[OL�H\KPLUJL�L_WLYPLUJL�KPɈLYLU[���IL[[LY&���H[�KVJ\TLU[H-
Y`�[OLH[YL�[OHU�ÄJ[PVUHS�[OLH[YL&�>O`�KVLZ�P[�ZLLT�TVYL�JYLKPISL�^OLU�TLTVYPLZ�HYL�ZV�LS\ZP]L&

MOTHERS AND DAUGHTERS MEMORIES
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;OL�WLYZVU�[LSSPUN�[OL�TLTVY`�YLÅLJ[Z�VU�[OL�TLTVY`�^OLU�JVUMYVU[LK�^P[O�HUV[OLY�]LYZPVU�VM�
the memory. Does the same pattern also appear when forming the memory? 
The memory can be experienced as more true for the observer, if the person telling the memory 
is showing emotions when telling. But it can also result in the opposite; if the emotions shown, 
during telling the story, do not correspond with the age of the narrative in the memory and 
thereby do not correspond with the ability to understand and interpret the full aspects of the 
situation at that time. Then the memory becomes less true, as we tend to believe, that the 
emotions stems from being presented with the truth of the situation at a later time in life and 
becomes a “false” emotion connected to the memory. 

Gitte Skytte/ Isabelle Reynaud: Notes

For 10 days 3 actresses and their mothers were sharing real life memories. The participants were 
asked to tell a memory where both were present. Afterwards we would discuss the memory we 
chose to tell and how we told it, then we would hear the story from the other’s point of view and 
then we would focus on the differences between the narratives. We would repeat the memories 
we heard and would try to learn more of how we tell a story that is somebody else’s memory. We 
were curious about what would happen to a story when it was told again and again.

Orit Nahmias/ Isabelle Reynaud: Report
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*(:;!
+PYLJ[VY!�Soheil Parsa (CAN)
>YP[LYZ!�Soheil Parsa (CAN), Peter Farbridge (CAN), Barbara Simonsen (DK)
(ZZPZ[HU[�KPYLJ[VY!�Barbara Simonsen (DK)
(J[VYZ!�Peter Farbridge (CAN), Stavroula Logothettis (CAN)
*OVYLVNYHWOLYZ�KHUJLYZ!�(UKYLH�5HUU��*(5���1HUUPR�,SR¤Y�5PLSZLU��+2���2YPZ[VɈLY�(UKY\W�7LKLYZLU��+2�
:V\UK�KLZPNU!�Thomas Ryder Payne (CAN)
:[HNL�KLZPNU!�Lindsay Anne Black (CAN)
3PNO[�KLZPNU!�Michelle Ramsay (CAN)
7OV[VZ! John Lauener Photography
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-VY�[OL�ÄYZ[�[PTL��3HIVYH[VYPL[�^HZ�WHY[�VM�[OL�JYLH[PVU�HUK�JV�WYVK\J[PVU�VM�H�WLYMVYTHUJL��0U�
(\N\Z[�������4VKLYU�;PTLZ�:[HNL�*VTWHU`�MYVT�;VYVU[V��*HUHKH��]PZP[LK�(HYO\Z�[V�[Y`�V\[�H�
JVSSHIVYH[PVU�^P[O�[OL�+HUPZO�WO`ZPJHS�[OLH[YL�JVTWHU`�+VU�.U\��(Z�^LSS�HZ�LZ[HISPZOPUN�[OL�
JVU[HJ[�IL[^LLU�[OL�JVTWHUPLZ��3HIVYH[VYPL[�JVU[YPI\[LK�[V�[OL�KYHTH[\YNPJHS�HUK�TL[OVKPJHS�
MYHTL^VYR�VM�[OL�JVSSHIVYH[PVU�WYVJLZZ�HUK�[OL�JYLH[PVU�VM�[OL�WLYMVYTHUJL�

0U�-LIY\HY`�������-VYNP]LULZZ�VWLULK�H[�[OL�;OLH[YL�*LU[YL�PU�;VYVU[V��JV�WYVK\JLK�I`�
4VKLYU�;PTLZ�:[HNL�*VTWHU �̀�)VYH�)VYH��+VU�.U\��+YLHT^HSRLY�+HUJL�HUK�3HIVYH[VYPL[�

0U�+LJLTILY�������-VYNP]LULZZ�WSH`LK�H[�)VYH�)VYH�PU�(HYO\Z�

FORGIvENESS

‘Forgiveness - a Theatrical Poem, with its symbolic dances, smart staging, bitter humor, and 
memorable acting, image after image complicates my relationship to forgiveness, and in doing 
ZV��WYV]PKLZ�[OH[�ULJLZZHY`�YLÅLJ[P]L�KPZ[HUJL�IL[^LLU�TL��T`�WHPU��HUK�Z\IQLJ[�VM�T`�^YH[O��
And it manages this without waxing kitsch.’ 

Fouad Oveisy, review, Weird Canada

2014
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R A P P 2 0 1 4

0U������^L�YLKLÄULK�[OL�6WLU�:WHJL�
ZLYPLZ�HUK�SH\UJOLK�9(77�HZ�V\Y�PU[LY-
UH[PVUHS�L_WLYPTLU[�WYVNYHTTL�VWLU�
[V�HSS�WLYMVYTPUN�HY[Z�WYVMLZZPVUHSZ��(Z�
^P[O�HSS�3HIVYH[VYPL[»Z�HJ[P]P[PLZ�ZPUJL�
[OL�ILNPUUPUN��[OL�W\YWVZL�VM�9(77�PZ�
[V�WYVK\JL�UL^�RUV^SLKNL��ZRPSSZ�HUK�
HY[PZ[PJ�KL]LSVWTLU[�[OYV\NO�WYHJ[PJHS�
L_WLYPTLU[Z��;V�LUJV\YHNL�SLHWZ�PU[V�
[OL�\URUV^U��PTWVZZPISL�LUKLH]V\YZ�
HUK�ZLHYJOLZ�MVY�UL^�OVYPaVUZ�

,HJO�`LHY����WYVWVZHSZ�HYL�ZLSLJ[LK�
MVY�9(77��HUK�[OL�HY[PZ[Z�HYL�PU]P[LK�[V�
JVUK\J[�[OL�L_WLYPTLU[Z�H[�3HIVYH[VYPL[��
>L�WYV]PKL�ZWHJL��[LJOUPJHS�MHJPSP[PLZ�
HUK�Z[HɈ��HJJVTTVKH[PVU�HUK�H�TVKLZ[�
ZHSHY`�MVY�[OL�WHY[PJPWH[PUN�HY[PZ[Z��0[�PZ�UV[�
H�^VYRZOVW��0[�PZ�UV[�LK\JH[PVU��0[�PZ�UV[�H�
YLZPKLUJ �̀�(U�L_WLYPTLU[�H[�3HIVYH[VYPL[�
PZ�WYHJ[PJHS�HY[PZ[PJ�YLZLHYJO��WLYMVYTLK�
I`�WYVMLZZPVUHS�HY[PZ[Z�HUK�MHJPSP[H[VYZ�

([�[OL�LUK�VM�HU�L_WLYPTLU[�WLYPVK�VM�
�����KH`Z��[OL�YLZ\S[Z�VM�[OL�^VYR�^PSS�
IL�WYLZLU[LK�H[�[OL�9(77�JVUMLYLUJL�[V�
HY[PZ[Z��YLZLHYJOLYZ��Z[\KLU[Z�HUK�[OLH-
[YL�WYVMLZZPVUHSZ��;OLYL�HYL�UV�MVYTHS�
ZOV^PUNZ"�[OL�WYLZLU[H[PVUZ�MVJ\Z�VU�
WYVJLZZ��TL[OVKZ�HUK�[OL�KPZJV]LYPLZ�
[OH[�HYL�[OL�YLZ\S[Z�VM�[OL�L_WLYPTLU[��

Research in Artistic Practice Programme

Lag10_endelig.indd   55 17/03/15   21.57



CIMATICA  
- a Study of the Relation between Sound and Matter

7(9;0*07(5;:!
3PMLYV�)LZ[PHYPV!�Luca Marra, Francesca Esposito, Stefania Spanó, 
Danila Toralbo, Cristian Sommaiuolo Pastore (ITA)
-HJPSP[H[VYZ!�Myriam Mazzoni (S), Mikkel Stubbe Teglbjærg (DK)
>YP[LY�HUK�VIZLY]LY!�Daniela Montela (ITA)
+6*<4,5;(;065!
=PKLV! Barbara Simonsen, Rasmus Reimer Larsen
7OV[VZ!�Toke Hage
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CIMATICA  
- a Study of the Relation between Sound and Matter

@V\�TH`�OH]L�ZLLU�P[�ILMVYL���ZHUK�VY�ZHS[�VU�H�TL[HS�WSH[L�Z\KKLUS`�TV]PUN�PU[V�WYLJPZL�
MVYTH[PVUZ�HUK�ZOHWLZ�PU�YLZWVUZL�[V�ZV\UK�]PIYH[PVUZ��;OLZL�L_HJ[�MVYTH[PVUZ�VY�WH[[LYUZ�
HYL�YLJ\YYLU[�PU�UH[\YL�HUK�O\THU�J\S[\YLZ��THUPMLZ[PUN�HU�PJVUVNYHWOPJ�SHUN\HNL�JHYYPLK�V\[�
[OYV\NO�[PTLZ�

+LWHY[PUN�MYVT�[OL�]LY`�IHZPJ�HUK�`L[�MHZJPUH[PUN�JVUJLW[�[OH[�]PIYH[PVUZ�NP]L�SPML�[V�TH[[LY��[OL�
0[HSPHU�[OLH[YL�JVTWHU`�3PMLYV�)LZ[PHYPV»Z�L_WLYPTLU[�PZ�H�X\LZ[�[V�L_WSVYL�OV^�ZV\UK�]PIYH-
[PVUZ�PUÅ\LUJL�HUK�PUMVYT�[OL�[OPURPUN�IVK �̀�HUK��[HRPUN�P[�VUL�Z[LW�M\Y[OLY!�*HU�]PIYH[PVUZ�HSZV�
NP]L�ZOHWL�[V�JVUJLW[Z&
 
 

“This can be a way to prove that these similarities are not just coincidences, but are the fruit of the 
same principles. The priniciple being in this case the vibration. It is a trip to discover that at the 
beginning of everything - as the scientists say - there is sound. And the sounds create shapes.”

Francesca Esposito, video interview

57
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THE ACT AND ART OF KINDNESS

7(9;0*07(5;:!
*VUJLW[�HUK�WLYMVYTLY!�Marie Hauge (DK)
+VJ\TLU[HYPHU!�Mette Carla Albrechtsen (DK)
-HJPSP[H[VY!�Barbara Simonsen (DK)
+6*<4,5;(;065:
=PKLV! Mette Carla Albrechtsen, Marie Hauge
=PKLV! Barbara Simonsen, Rasmus Reimer Larsen
7OV[VZ!�Toke Hage

“In 2011 I made about 100 random telephone calls to numbers found in the registry of the 
4HST��HYLH�HUK�[HSRLK�[V�WLVWSL�HIV\[�[OLPY�YLSH[PVU�[V�SVULSPULZZ��0�^HU[LK�[V�ÄUK�[OL�WV[LU-
tial human connection that might exist if we dare break the social codes and interfere in each 
other’s lives. The fascinating thing was that through 5-minute conversations about loneliness I 
experienced creating a bond with a total stranger.

The project started as an investigation of my own agenda as an artist: What is it that I want to 
touch in other people? And why? Peeling off all the layers of form and concept I was left with a 
strong wish to feel connected, to other people, my country, the world.

I’m curious about these themes. What is the essential task of artists in our society? How honest 
do we dare to be? Does form and concept have a tendency to blur our real purpose?”

0U�[OL�9(77�L_WLYPTLU[��+HUPZO�WLYMVYTHUJL�HY[PZ[�4HYPL�/H\NL�[HRLZ�[OL�PU]LZ[PNH[PVU�M\Y[OLY��
MYVT�YHUKVT�[LSLWOVUL�JHSSZ�[V�VUL�VU�VUL�TLL[PUNZ���VY�WLYMVYTHUJLZ�MVY�VUL&���L_WSVY-
PUN�[OL�ÄUL�SPUL�IL[^LLU�WLYZVUHS�HUK�HY[PZ[PJ�JVU[HJ[��(Z�WHY[�VM�[OL�L_WLYPTLU[��ÄST�KPYLJ[VY�
4L[[L�*HYSH�(SIYLJO[ZLU�WYVK\JLZ�TH[LYPHS�MVY�H�KVJ\TLU[HY`�VU�[OL�WYVJLZZ�
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Marie: We don’t really know each other -

Birgitte: No, not very well!

Marie: - and I have this idea that as people, we are meant to be something for each other. The 
only question is whether we are lucky enough to meet. And then what are we supposed to get 
out of this meeting now that we are here? I’m thinking that I can hear that you have a kindness 
towards yourself, and that it talks to me. And I wonder how I talk to you? Or if I do?

)PYNP[[L!�0�[OPUR�[OH[�^OH[�0�ÄUK�YH[OLY�\U\Z\HS�VY�MHU[HZ[PJ���HS[OV\NO�TH`IL�[OH[»Z�H�IPN�^VYK�
- is that you are so honest. I think that’s .... I’m really grateful for that. That you are letting me 
have a look into the innermost, vulnerable place in you. Sometimes I have to be careful myself 
[V�OH]L�ÄS[LYZ�[V^HYKZ�T`�Z\YYV\UKPUNZ��>OLU�`V\�ZOV^�TL�[OH[��0»T�UV[�[OPURPUN��º6O��PZ�[OH[�
really how she feels’ - I just think, ‘Well, she is showing me something that everyone has’. So 
it’s not private as such, although of course it is private. I actually prefer a meeting that is ‘pure’. 
Where you meet with what is inside you.

Marie Hauge and Birgitte, video of meeting

“I don’t think I have dared to have any expectations of people. I don’t think I have even dared to 
think that people would be as trusting as they are. It struck me in the conversations, actually, I 
get a bit provoked by my own prejudice. Because I didn’t expect people to be so candid and to 
take time, just to be in my project! I feel that there is something in my own perception of loneli-
ness that is being poked at. I’ve felt that other people did not want to talk about it. Won’t  share 
it. Hide it. And in fact they just need to be asked.”

Marie Hauge, video interview

THE ACT AND ART OF KINDNESS

59
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THE WHISTLE

7(9;0*07(5;:!
*VUJLW[�HUK�WLYMVYTLY!�Darragh McLoughlin (IRL)
-HJPSP[H[VY!�Kathrine Lund (DK)
+6*<4,5;(;065!
=PKLV!�Barbara Simonsen, Rasmus Reimer Larsen
9LWVY[!�Kathrine Lund
7OV[VZ!�Toke Hage
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>P[O�Q\NNSPUN��PU�[OL�^PKLZ[�ZLUZL�VM�[OL�[LYT��HZ�[OL�WYPTHY`�SHUN\HNL�VUZ[HNL��+HYYHNO�
4J3V\NOSPU�PU]LZ[PNH[LZ�[OL�UH[\YL�VM�[OL�SP]L�WLYMVYTHUJL!�[OL�JV�KLWLUKLUJL�IL[^LLU�WLY-
MVYTLY�HUK�ZWLJ[H[VY��/V^�KVLZ�[OL�^OPZ[SL�[LJOUPX\L�HɈLJ[�[OL�L_WLYPLUJL�MVY�[OL�H\KPLUJL��
LUHISPUN�[OLT�[V�J\[�\W�[OL�Z[VY`SPUL�HUK�[OLYLI`�LTWOHZPaPUN�[OLPY�]LY`�WYLZLUJL&
º;OL�>OPZ[SL»�PZ�HU�L_WSVYH[PVU�VM�[OL�KYHTH[\YN`�VM�[OL�TVTLU[�

;OLTLZ!�(\KPLUJL�WHY[PJPWH[PVU��PU[LYHJ[P]L�KYHTH[\YNPJHS�[LJOUPX\LZ�HUK�UV[�SLHZ[��[OL�TPSSPVU�
KVSSHY�X\LZ[PVU!�[V�JOLH[��VY�UV[�[V�JOLH[&�

I think that what Darragh seeks to explore is if a real connection between performer and audi-
ence members can be established – an authentic moment of togetherness - and for this to 
happen, it needs to be as un-manipulated as possible. If Darragh, when making his introduction 
to the concept, told the audience that they themselves decide whether or not to follow the rule, 
then he would foresee the “cheating” and label it as much a part of the performance design as 
everything else. If on the other hand he pushes the whole audience to cheat (as we did with the 
gorilla), then the “cheating” becomes yet another planned part of the show – something expect-
ed on Darraghs part. What potentially could happen – if someone in the audience decided to 
look when they were not supposed to, without being told that they could or pushed by irresist-
ible hints that “something is going on” – then the power balance between the performer and 
the audience could shift, or be levelled out, and a non-theatrical meeting might occur within the 
frame of a theatrical performance. I think the potential of this connection is sensed intuitively 
by both the performer(s) and the audience, and that this is where the fascination and unique 
potential of the whistle concept lies. 

Kathrine Lund, report

THE WHISTLE
3VVR�JHYLM\SS`�H[�^OH[�OHWWLUZ�VU�Z[HNL��,]LY`[OPUN�JOHUNLZ�ILMVYL�`V\�RUV^�P[��(�IHSS�KYVWZ��
ZVTLVUL�KPZHWWLHYZ��[OL�ZP[\H[PVU�JOHUNLZ�PU�[OL�ISPUR�VM�HU�L`L�

>OLU�`V\�OLHY�[OL�ZV\UK�VM�[OL�^OPZ[SL�`V\�OH]L�[V�JSVZL�`V\Y�L`LZ��>OLU�`V\�OLHY�P[�HNHPU�
`V\�TH`�VWLU�[OLT��;OPZ�IPaHYYL�Y\SL�[HRLZ�[OL�H\KPLUJL�VU�H�QV\YUL`�[OYV\NO�ZL]LYHS�KPɈLYLU[��
OPSHYPV\Z�`L[�WVL[PJ�UHYYH[P]LZ�ZPT\S[HULV\ZS �̀�SLHKPUN�[OL�H\KPLUJL�[V�X\LZ[PVU�^OPJO�NHTL�
[OL`�HYL�WSH`PUN��HUK�^VUKLY�PM�[OL`�[OLTZLS]LZ�HYL�ILPUN�WSH`LK�
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10-10.30 Introduction and welcome.
 Laboratoriet’s artistic director Barbara Simonsen.

10.30-11.30 Presentation of the RAPP 2014 experiment:
 “Cimatica - a Study of the Relation 
 Be tween Sound and Matter”.
 Experiment leaders: Lifero Bestiario (ITA).
 Experiment facilitators: Myriam Mazzoni (S)    
 and Mikkel Stubbe Teglbjærg (DK).

11.30-12.30 Presentation of the RAPP 2014 experiment:    
 “The Act and Art of Kindness”.
 Experiment leader: Marie Hauge (DK).
 Documentary: Mette Carla Albrechtsen (DK).
 Experiment facilitator: Barbara Simonsen (DK).

12.30-13.15 Lunch.

13.15-13.45 Presentation of experiment at Forsøgsstationen, 
 Copenhagen: “TOTAL! DANCE!” - choreographic experi-  
 ment based on interaction between children and 
 professional  dancers. Choreographer Ellen Kiilsgaard.

13.45-14.15 Presentation of Laboratoriet’s experiment:
 UTOPIA 2: “More time!” Experiment leader Barbara Simon- 
 sen, dramaturg Kathrine Lund, actors/directors Dorthe   
 Hansen Carlsen, Mikkel Stubbe Teglbjærg.
 
14.15-14.45 Presentation of Laboratoriet’s experiment:
 UTOPIA 3: “Zoom”.
 Experiment leader Isabelle Reynaud, actress Bodil Lassen.

14.45-15.15 Break.

15.15-15.45 Presentation of ‘Borgerscenerne’.
 Jens Christian Lauenstein Led, dramaturg at Aalborg Teater.  
 Anne Zacho Søgaard, artistic director of Borgerscenen,   
 Aarhus Teater.

15.45-16.45 Presentation of the RAPP 2014 experiment:
 “The Whistle”.
 Experiment leader: Darragh McLoughlin (IRL).
 Experiment facilitator: Kathrine Lund (DK).

16.45-17 Break.

17-18.15 Presentation of experiment projects by Odin Teatret.   
 Performer and musician Kai Bredholt.

18.15-18.30 End of conference.

18.30-22 RAPP celebration dinner, 
 Odin Teatret birthday cake.
 Laboratoriet Lounge, open experiment 
 archives, networking.
  

RAPP 2014 CONFERENCE
At Åbne Scene, Godsbanen:

7OV[VZ!�Toke Hage62
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R A P P 2 0 1 5
Research in Artistic Practice Programme

The RAPP 2015 Experiments

Contact Improvisation and Self-Observation
by Ana Jordão (PT) and Xiri Tara Noir (DK)

I Remember...
by Lise Aagaard Knudsen (DK) and Karen Eide Bøen (N)

Birds
by Sarah John (AUS) and Sigrid Moses-Jacobsen (DK)

The RAPP 2015 Conference

Director of Nightswimming Theatre Brian Quirt (CAN)
Choreographer Saga Sigurdardóttir (ISL)
Experiment facilitator Kathrine Lund (DK)
Experiment facilitator Myriam Mazzoni (S)
(ZZVJPH[L�WYVMLZZVY�,YPR�,_L�*OYPZ[VɈLYZLU��+2�
Artistic director of Secret Hotel Christine Fentz (DK)
Director Isabelle Reynaud (DK)
Artistic director of Laboratoriet Barbara Simonsen (DK) 
Curator Trine Rytter Andersen (DK)

and the performance The Whistle 
by Squarehead Productions/Darragh McLoughlin (IRE)
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R A P P 2 0 1 5
Research in Artistic Practice Programme

With the second round of RAPP we are closing 
a decade of performing arts research.

New questions, dreams and ideas are waiting ahead...
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the people

LABORATORIET 2015
)HYIHYH�:PTVUZLU��HY[PZ[PJ�KPYLJ[VY
;PUH�.¥UNL��JVVYKPUH[VY
-HIPLUUL�7H\S �̀�PU[LYUH[PVUHS�UL[^VYR�JVVYKPUH[VY
0NUL�2\YNVUHP[L��WYVQLJ[�HZZPZ[HU[
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